Miyako Odori.

Nothing is so tamous all over the world as the Miyako Odori.

Mivako Odori, known as the cherry dance, was first performed in 1872,

At that time an exhibition was held here, and the master of the Ichiriki-—a famous tea-
house started to perform o special dance at the Matsunovia, consulting with the dance
teachers.

This is the oricin of the Odori.

Since then it has been held in the Kaburenjo, Crionmachi, for three or four weeks every
year, beginning on April 1st. The stage is planned similarly to that of a theatre, and the
back-ground represents some beautiful scenery suited to the songs composed cach year for
the occasion.

The beautitul girls of the Odori comprise 32 dancers,

11 singers with Shamisen, and
1o girls with other musical instruments.
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Kwakogenzai-ingwa-kyo.

Sutra of Cause and Effect.
Owned by Ho-on-in at Daigo.
Painted in black on paper with the upper part coloured, i the Tempyo Period.
0.263 m. long.
It is a sutra expressing romantically the present and the past living states of Buddha,
deeply respected from ancie:nt times in Japan.
Since the Tempys Period, a romantic sutra of the following kind has prevailed that on thc

upper part of the paper a picture was painted, and on the lower part, its interpretation was
described.

The sutra is devisl to show the pictures with the scriptures when it is spread out,
just like a picture scroll made in the next generation.

It is the most notgl one

the characters in the so-called Tempyo Sakvatai style arce
faithfully written, and the pictures are painted in crude style with a simple colour, oxpress-
ing the meaning of the sutra.

The drawing of the figure and the natural scenery is very elementary, but the most
ancient dignity is revealed and the purity is satisfactorily displayed.

The collections of curios in thy Tempyd Period are very few, and so this sutra is highly

L5

appreciated and remarkably valued by people.
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Kiyomizudera.

This is a nationally celebrated and greatly venerated Buddhist temple built high on the
slope of Kiyomizu Hill in 783 2. D. and dedicated to Kannon. the Goddess of Merey.

The buildings were repeatedly burned down in _time of \\;;u'. and the present structure
was erected by Shogun Iyemitsu Tokugawa in 1633,

The pictures of the trading ships of Sueyvoshi and Sumikura displayed on the walls are
of great historic intercst.

The balcony over a cliff in front of the main temple is a triumph of architectural art
and enjovs wide fame as * The Stage of Kivomiza ™

The great temple towering high above the heautiful \'ullby below, commands @ maweni-
ficent view of the city, and here thousands of people Hock annually. as much for heauty
cazing, as for the purpesc of worship.

The beauty of the unique architecture of the buildings together with that of the natural
scenery makes Kivomizadera one of Kyoto’s finest spots for sight-secing.

It is particularly lovely during the month of November, when the maplos are at their

boest.
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The Hakubutsukan (Art Museum).

In 1897, the Imperial Houschold Department established this muscum in Kyoto it s
divided into three general departments, Histeryv. Fine Arts, and Art Industry.

Works on the building were commenced in 18g2 and completed in 18g5.

In 1923 the present Emperor, then the Crowne Prince, visited the museum and gave it
to the city in memory of his wedding.

From time to time the arrangement of the Museum is somewhat changed to make space
for exhibiting special collections, and there are frequently lectures on Aine arts. open to I'l:v

public.

Many of the exhibits are lent by temples and individuals and  therefore represent a
widely varied collection of interesting antiques.

Perhaps no other museum in Japan contains such o unique and valuable collection of
sculptured wond statuary of the Sth and 12th centuries.

The Museum affords the most convenient means of learning the characteristics of the
-arious periods of Japanese arts.

The works representative of the different periods are the bronze statues of Kavanzeon-
bosatsu and of Ashuku; the wooden images of Yakushi and of the Shintd Gioddess of the

- - \ "
Matsu-no-o Shrinc: the wbaden statues of Amitabha and of the Hermit Sage.
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San-ju-san-gen-do (Thirty-three Ken Hall).

This temple. located in the neighbourhood of the museum. is famous for its many statues
of the Goddess KNannon,

Originally the abbot, the ex-Emperor Go-shirakawa, erected the temple in his palace
and enshrined 1791 wooden statues of Kannon and 28 disciples in the main hall. The first
building was destroved by an carthquake in 1185,

Its successor crected in 1132 A.D. by the Emperor Toba was destroyed by fire -iy
1239 A.D.; but in 1251 A.D.. the Emperor Kameyama assembled more than @ thousand
fivures of Kannon and housed them in the present buildine.

The main hall is commonly called San-ju-san-gen-do, hecause of its 33 spaces between
columns in the frontave.

The building is 392 feet in length and 55 feet in width, of a single storey with an
irimoya roof.

Though it was rebuilt in the Kamakura Period, it follonws to a certain extent the I uji-
wara style.

The south gate was built in 1270 and repaired extensively in the Momoyama Period.

®

It has cight columns in the kirizama-zukuri style, with claborate carvings on the beams.
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