GHAPTER XX
S. MARIA NOVELLA

The grw churches of Florence—A Dominican calhedml—frhe " De-
cameron * begins—Domenico Ghirlandaio—Alessio Baldovinetti~The
{-ouvre—The S. Maria Novella frescocs— Giovani and Lorenzo Torna-
{ uoni—Ruskin implacable—Cimabue’s Madonna—Filippino Lippi—ur-
cama's “Last Judgment"—The C'-isters of Florence—The Spanish
Chaipel — S, Dominic triumphant — Giotto at his sweetest — The
 Wa..derer's” door:—The Piazza as an arena.

MARIA NOVELLA is usually bracketed with S.

+  Croce as the most intercsting Florentine church after
the Duomo, but S. Lore'.zo has of cow.e to be reck.ned
with very seriously. I *aink that for interest I ~hould pla:-
S. Maria Novella fift'., including also the Baptiste. - before
it, but a.rchitectur:/.lly second. Its interior is second in
beauty only to S. ‘roce. S. Croce is its immediate religi-
ous rival, for it was because the Dommlcans bhgd S. Maria
Movella, begun in 1278, that sevéral years later the Fran-
ciscans determinzd to have an equally important church
and built S. Czoce, The S. Maria Novella architect: were
brothers of Ahe order, but Talenti, whom we w.w ab Vork
both on Giotto’s tower and Dr San Miichele, built the ca.»
panile, and Leon Battista Alberti the marble fagade, many
years later.’ Th* richest patrons of S. Marix Novella—
corresponding to the Medic’ at S. L 1cazo and the Bardi
at S. Croce—were the Rucellai, whe ~ valace, designed
alsq by: the wonderful versatile Alberti, wehave see.:
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Che interioi oy 3, M: ria Novel'a 1 very fine and spacious,
and it gathers p"d serves an ( qulb:te light at all times
of the day. No her\ in Floceace is there a fir-, aisle,
with h~ rocf springing 2 nobly ind masterfully from the
eight columns on either side. Th: whole effect, like that
~* S, Croce, is rather northern, the result of the yellow and
hrown hues; but whereas S, Croce has . crushing flat roof,
this one is all so;mng gladness.

The finest view of the interior is from the altar steps
looking back %o the beautiful circular window over the en
trance, a mass of happy colour. I the aftecnoon the litt'e
plain circular vindows high up in the aisle shoot shafts of
golden light upon the yellow walls. The high altai of
inlaid marble is, I think, too Lright and too large. The
church ir more impressive on Good Friday, when over
this altar is built a Calvary with the crucifix on the summit
and, life-size mouriers at its foot ; while a choir and string
or_nestra mak- superbly mournfu' music.

I like o think that it was wit.in the older S. Maria
Novella that those seven mirthful you1g ladies of Florence
remained one mormng in 1348, after Mass, to discuss plans
of escape from the city during the plague. As here they
chatted ana plotted, tlere entered the church three young
men ; and what simpler than to engage them as companions
in th,[ Adr fetreat, especially as all three, like all seven of
the young woinen, were accomplished tellers o f stories wlth
no ‘ear whatever of Mrs. Grundy? And thus the “ De-
rameron ” of Giovanni Boccaccio came about.

S. Maria Novella also resembles S. Crc:e in its moving
groups of sigh* seers each in the hands of a guide. These
one sees Ja.lways and’ acars always: so much-so that a re-
minder has b(.er printed and set up here and there in this
churra, to the ¢ fert that it is primarily the house of God
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and for worshippers. “sut(S. Maria Nove. a'.asnot a tith~
of 8. Croce’s treasures, H'{.ving almo'jt no tombs of first im-
portance it has to rely up)uii its int :rior, beauty and upon
its frescoes, and its chief’ slory, wiiatever Mr. Ruskin, who
hated them, might say,'is, for most people, Ghirlandaio’s
series of scenes in the life of the Virgin and S. John the
Baptist. These co:er the walls of the choir and for more
than four centuries have given delight to Florentines and
forexgners. Such was the thoroughness of their, painter in
i s colour mixing (in which the boy Michelangelo assisted
him) that, although they have sadiy dimmed and requirz
the. best morning light, they should endine for centuries
longer, a reminder not only.of the thoughtful sincere in-
teresting art of Ghirlandaio and of the pious generosity
of the Tornabuoni family, who gave them, but also of the
costumes and carriage of the Florentine ladies at the end
of the fifteenth century when Lorenzo the Magnificent ~as
in his zenith. Domenico' Ghirlandaio may 2ot be quit.
of the highest rank ar.ong the makers of Floren.~; but
he comes very near it, «nd indeed, by reason of being Michel
angelo’s first instruc? or,. perhaps should stand amid them.
But one thing is certain—that without him Florence would
be the poorer by many beautiful werks.

He was born in 1449, twenty-one years after the death
of Masaccio and three before Leonardo, twenty. sm before
Michelangelo.. and thirty-four before Raphael. His 1ull
nauie was Domenico or Tommaso di Currado di Doi
Bigordi, but his- father Tommaso Blgordl a goidsmith,
having hit upon u peeculiarly attractive way of making
garlands for the Lair, was known as G jirlac.uio, the gar-
Jand maker ; and time has effaced the|Ligordi completely

The portraits of both Tommaso and L jo. euico, side by
side, occur in the fresco representing Joachi:a driven fipm
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the Temple : I omen co, who is to he seen second from the
extreme nght \a Lt/le resemtles our Charles IL Like
his father, and, a3 we have seen, like most of +he artists
of rlirence, he too bicame a. goldsmith, and his love
of the jewels that goldsmiths ‘made may be traced in
ais pictures; but at an early age he was sent to
Alessio Baldovinetti to learn to be a painter. Alessio’s
work we find al' over Florence: a Last Judgment in the
‘ccademia, for example, but that is not a very pleasing
thmg, a Madonna Enthroned, in the Uffizi ; the 8. Mi:u-
ato frescoes ; the S. 'Lrinitd frescoes; and that extremely
charming although faded work in the outer court of SS.
Annunziata. . For the most delightful picture fron his
hand, hovever, one has to go to the Louvre, where there is
2 Madonna and Child (1300 a), in the early Tuscan room,
which has a charm not excelled by any such group that
[.hnow. The photographers still call it a Piero della
francescg and the Louvre authorities omit to name it at
all ; Fuc it is Alessio beyond quesiion. Next it hangs the
best Ghirlandeio that I know—the viry beautiful Visitation,
and, to add to the interest of this ~oom to the returning
Florentine wanderer, on the same wall are two far more
attractive works by ‘Bastiano Mainardi (Ghirlardaio’s
broiher-in-law and assistant at S. Marir Novella) than any
in i‘lorence.

+Alessio, who was born in 1427, was ar .open-handed
Ziagenious man who could not only paint and do mosaic
but once made a wonderful clock for Lorenzo. His experi-
ments with colour were disastrous; lience most of his
frescoes have peristed ; but possibly it was through Alessio’s
mistakes that GF.riandaio acquired the use of such a last-
ing medium. A lessio was an independent man who painted
fr¢m taste ar 1 uot necessity.
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Ghirlandaio’s chief influences, haweve:, were Mascceis,
&t *he Carmine, Fra Lippo Lippi, zind Yerrocchio, who is
thought-also to have beeri Baldoviaetti's pupil and whose
Baptism of Christ, in the Accadenita, painte(i when Ghirlan-
daio was seventeen, must have given Ghirlandaio the lines
for his own treatment of the iucident ia this church. '‘One
has also only to compare Verrocchjo's szulptured Madonnas
in-the Bargello with many of Glirlandsio’s to see the
influence again; both were attracted by a similar type of
sweet, easy-natured girl.

When he wis twenty-six Ghirlandaio went to Rome lo
paint the Sixtine library, and then to San Gimignano,
where he was assisted by Mainardi, who was to remain his
most valuable alTyjn execyting the large commissions which
were to come to.his workshop. ' His earliest Florentine
frescoes are those which we; shall see at Ognissanti ;
the Madonna della Misericordia and:the Deposition
painted for the Vespucci family and onmly racently dis
covered, together with-the S. Jerome, in the chwch, and
the Last Supper, in }he refectory. By thie, time Ghirlaw-
daio_anc Botticelli jwere in some sort of rivalry, although,
so far as I know, friendly enough, and both went to Rome
in,1481, together with Perugino, Piero di Cosimo, Cosiino
Rosselli, Luca Signorelli and others, at the commard of
Pope Sixtus IV to decorate the Sixtine chapel, the ex:om-
munjcation. of all Florentines which the Pope hed decreed
after the failure of the Pazzi Conspiracy to destroy ti.e
Medici (as we saw in chapter II) having been removed in
order to get thesp excellent workmen to the Holy City.
Painting very rayidly the Fttle benc) had nnished their
work in six months, and Ghirlandaib wes at home again
with such ah ambition ‘and industry in hira that he once
expressed the wish that every inch of the w 'ls of Florince
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might be coveted by his brush—and ‘n those days Florence.
had walls all réund ‘:t" with twenty-odd towers in addition
to the gates. His next great {rescoes were these in the
Palazzo Vecchio and S. Prinita, It was in 1485 that he
painted his delightful Adoration, at the Accedemia,
~ and in 1486 he began his great series at S. Maria Novella.
finishing them in 3490, his assistants being his brother
David, Benedetio Mai.ardi, who married Ghirlanda‘o’s
sister, and. certain apprentices, among them the youthful
Michelangelo, who came to the studio in 1488,

The story of the frescoes is this. Ghiriandaio when'/in
Rome had met Giovanni T>rnabuoni, a wealthy merchant
whose wife had died in childbirth. Her death we have
already seca treated in relief'by Verrocchio in the Bargello.
Ghirlandaio was first asked to beautify. in her honour the
Minerva at Rome, where the was buried, and this he did.
Leter when Giovanni Tornabuoni wished to present S. Maria
Novella with a handsome benefaction, he induced the Ricci
family, who owned this chapel, to allow him to re-decorate
it, and engaged Ghirlandaio for the tusk. This meant first
covering the fast fading frescoes by Orcagna, which were
already there, and then painting over them. What the
Orcagnas were like wé cannot know; but the substitute,
although probably it had less of curious genius in it
was' undoubtedly more attractive to the ordinary ob-
server.

"The right wall, as ene faces the window (whose richness
of coloured glass, although so fine in the church as a
whole, is here such a privation), is dccupjed by scenes in the
story of the Baptist ;~the loft by the life of the Virgin,
The left of the lowest pair on the right ‘wall represents
S. Mary and S/ Elizabeth, and in it a party of Ghirlaudaic’s.
stalely Floreriirie ladies watch the greeting of the two
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saints outside Florence itself, symbolized) father then
porirayed, very near the church in wh'ch we stand.
The girl in jeﬂow, on the right bf the ‘pcture, with her
handkerchief in her hand and wes.ing a vich dress, Is Gio-
vanna degli Albizzi, who married Lorenzo Tornabuoni at the
Villa Lemmi near Florenoe, that v:!la from which Botticelli's
exquisite fresco, now in the Louvre at the top of the maiu
staircase, in which she again is to bc seen, vas taken. Her
life was a sad one, for her husband was one of thdse who
conspired with Piero di Lorenzo de’ Medici for his return
some ten years iater, and was beheaded. S. Elizabeth is
of course the older woman. The companion to this pic-
ture: represents the angel appearing to S. Zacharias, and
here again Ghirlangaio gives ljns contemporary I'lorentines,
portraits of distinguished Tornabuoni men and’certain
friends of eminence among therm. In the little group low
fown on the left, for example, are Poliziano and Marsilio
Ficino, the Platonist. Above—but seeing is beginning to
be difficult—the pair of frescoes represent, on the right, the
birth of the Baptist, and on the left, his naming. The
birth scene has much Lteauty, and is as well composed as
any, and there is a girl in it of superb grace and nobility;
buf/ the birth scene of the Virgin, un the opposite wall, is
pe haps the finer and certainly more easily seen. RL the
ing of the child we find Medici portraits once more,
that famlly being related to the' Tornabuoni; and. Mr.
Dav1es, in his book on Ghirlandaio,, offers the interesting
suggestion, ‘which he supports very reasonably, that the
painter has made the' incident refer to the maming of
Lorenzo A% Medici’s third son, Giovanri (or John), who
afterwards became Pope: Leo X. In that case the man on
the left, in green, with- his hand on his hip, would be
Lorenzo Kimself whom he certainly resembiss. Who the
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sroasor is is not known, The landscape and architecturs.
are alike char irg.

Above these \-e feintly'see that strange Baptism of Christ,
so curiously like the Versocchio in the Accademia, and the
Baptist preaching.

The left wall is perhaps the favourite. We begin with
Joachim being driven from the Temple, one of the lowest
pair; and this has a peculiar interest in giving us a por-
treit of the painter and his associates—the figure on the
extreme right being Benedetto Mainardi; then Domenico
Ghirlandaio ; then his father ; ana lastly his brother David.
On the opposite side of the picture is the fated Lorenzo
Tornabuoni, of whom I have spoken above, the figure
farthest f.om the edge, wilth his hand on his hip. The
companion picture is the mo.t popular of all—the Birth of
the Virgin—certainly one: of the most charming interiors
in Florence. Here again we have portraits—no doubt
Tornabuoni ladies—and much pleasant fancy on the part
of the painter, who made everything as beautiful as he
could, tetally unmindful of the probabilities. Ruskin is
angry with him for neglecting to show the splashing of the
water in the vessel, but it would be quite possible for no
sple shing to be visible, especially if the pouring had cnly
just begun; but for Ruskin’s stricture; you must go %o
“ Mornings in Florence,” where poor Ghirlandaio gets a 'ash
for cvery yirtue of Giotto. Next—above, on the left—we
have the Presentatio;: of the Virgin and on the right her
Marriage. ‘The Presentation is considerad by Mr. Davies
to be almast wholly the work of Ghirlandaio’s assistants,
while the youthfil Michelan relo himself has be.n credited
with the half-naked figure on tae steps, although Mr,
Davies gives it to Mainardi. Mainardi again is probably.
the. author of the companion scene. The remaining fres-
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~oes are of less interest and much damaged; but in the
winlow wall one should notice the portraiis of Giovanni
Tornabuoni and Francesca di Luc‘k Pitti, b s wife, kneeling,
because this Giovanni was the donor of t*.¢ frescoes, and his
sister I ucrezia was the wife of Piero de’ Medici and there-
fore the mother of Lorenzo the Magnificent, while Fran.
cesca Tornabuoni, the poor lady who died in childbirth,
was the daughter of that proud Florentine who began the
Pitti palace but ended his life in disgrace. :

And so we leave this beautiful recess, where pure re-
ligious feeling may perhaps be wanting but where the best
spirit of the Renaissance is to be found: everything mak-
ing for harmony and pleasure ;,and on returning to London.
the visitor should make a poiit of seeing the Florentine
girl by the same hand in our National Gallery, No. 1280,
for she is very typical of his genius.

On the entrance wall of the church is what must once
have been a fine Masaccio—* The Trinity "—but 3t is in very
bad condition ; while in the Cappella Rucellai in the right
transept is what purports to be a Cimabue, very-like the
one in the Accademia, but with a rather more matured
Child in it. Vasari tells us that on its complation this
pic’ ure was carried in stately procession from the painier's
swéio to the chuch, in great rejoicing and blowing of
trujnpets, the populace being moved not only .by religious
écstasy but by pride in an artist who ¢ould make such a
beautiful and spacious painting, the largest then known.
Vasari adds' that ‘when Cimabue was at wcrk upon it,
Charles of Anjou, visiting Florence, was taker to his studio,
to see the vconderful painter, :nd a numlLer of Florentines
entéring too, they broke, out into such rejoicings that the
locality was known ever after as Borgo Allegro, or Joyful
Quarter. This would be about 1290. There was a cer-
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t“il: fitness .r Cimabue painting this Madonna, for it -
said that he h: d his education in the convent which scood
here before the prcsent church was begun. But I should
add that of Cima. e we know practically nothing, and that
most of Vasari's statements have been confuted, while the
painter of the S. Maria iovella Madonna is held by some
authorities to be Duccio of Siena. So where are we?

The little chapel next the choir on the right is thal of
Filippo Strozz the elder who was one of the witnesses of
the Pazzi outrage in. the Duomo in 1478 This was the
¥ilippo Strozzi who began the Strozzi palace in 1489,
father of the Filippo Strczzi who married Lorenzo de’
Medici's noblé grand-daughter Clarice and came to a tragic
end undei Cosimo I. Old Filipro’s ton:b here was designed
by Benedetto da Maiano, wh » made the famous Franciscan
pnlpit in S. Crece, and was:Ghirlandaio’s friend and the
Strozzi palace’s first architect. The beautiful circular
relief of the Virgin and Child, with a border of roses and
flying worshipping angels all about it, behind the altar,
1s Benedetto’s too, and very lovely and human are both
Mother and Child.

The frescoes in this chapel, by Filippino Lippi, are in«
ten sting, particularly that one on the left, depicting *he
‘Resuscitation of Drusiana by 8. John the Evangelist at
Rome, 4n which the group of women and children on the
right, with the little dog, is full of life and most naturai!y
done. Above (but aimost impossible to see) is S. John in
his cauldror of boiling oil between R .man soldiers and
the denouncing Emperor, under the banner S.P.Q R.—s
work in which Rumen local (zolour completely excludes re-
ligious feeling. Opposite, below, we see S. Philip exoreis-
ing a dragon, a very florid scene, and, above, a painfully
spirited and realistic representation of the Crucifixion,
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Thesweetness of the figures of Charity and K.ith in mon~
cinome and gold helps, with Benedetto’s t21/do, to engentle
the air. :

We then come again to the Choir. -.ith Ghirlandaio’s
urbane Florentine pageant in the guise of sacred history,
and pass on to the next chapel, tae Cappella Gondi, where
that crucifix in wood is to be seen which Brunelleschi carved
as r lesson to Donatello, who received it like the gentleman
he was. I have told the story in Chapter XV.

'The left transept ends in the chape! of the Strozzi family,
of which Filippo was the head in his day, and here we find
Andrea Orcagna and his brother’s fresco of Heaven, the
Last Judgment and Hell. it was the two Orcagnas who,.
a.ccording to Vasari, had covered, the Choir with those
scenes in the life of the Virzin which Ghirlandaio was
allowed to paint over, and Vasau adds that the later art'st
availed himself of many of the ideas of his predecessors.
This, however, is not very likely, I think, except perhaps in
choice of subject. Orcagna, like Giotto, and later, Michel.
angelo, was a student of Dante, and the Utrozzi chapel
frescoes follow the ppet’s descriptions. In the Last Judg-
ment, Dante himself is to be seen, among the eloct, in the
att’ cude of prayer. Petrarch is with him.

.'he sacristy is Ly Talenti (of the Campanile) 2nd was
adc‘:d in 1850. Among its treasures once were tie three
relfquaries painted by Fra Angelico, but they are now at
S. Marco. It has still rich vestment,, fine woodwork, and
a gay and dlabor-te lavabo by one of the della Robbias,
with its wealth of ornament and colour and'its charming
Madonna aad Child with ange's.

A little doorway closz by used to lead to the cloisters,
and a inercenary sacristan was never far distant, only too

ready to unlock for a fee what should never have been
19
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fo.Ked, and b_sck with fury if he got nothing. Butall thi-
has now been iine away with, and the entrance to che.
cloistersis from \ he Piazz, just to the left of the church, and
there is a turnstile *nd a tee of fifty centimes. AtS. Lorenzo
the cloisters are free. At the Carmine and the Annunziata
the cloisters are free. AL S. Croce the charge is a lira and
at S. Maria Novells half a lira. To make a charge for the
cloisters alone seems to me utterly wicked. Let the Przzi
Chapel at S. Croce and the Spanish Chapel here have fees,
if you like; bnt the cloisters should be open to all.
Children should be encouraged to play there.

Since, however, S. Maria Novella imposes a fee we must
pay it, and the new arrangeuent at any, rate carries this
advantage with it, that one kncws what one is expected to
pay and can count on entran e,

The cloisters ave everyw.e.e interesting to loiter in, but
their chief fame is derived from the Spanish Chapel, which
gained th.t name when in 1566 it was put at the disposal
of Eleanor of Toledo’s suite on the occasion of her marriage
to Cosimo I. ' Nothing Spanish about it otherwise. Both
structure and frescoes belong to the fourteenth century.
Of these frescoes, which are of historical and human interest
ratiier than artistically beautiful, that one on the rrht
'wall as we enter is the most famous. I is a pictorial gl »m-
fication-of the Dominican order triumphant ; with a vivid
reminder of the origin of the word Dominican in the epis. e
of the wolves (or h_retics) being attacked by black and
white dogs, the Canes Domins, or ho:nds of the Lord.
The “ Mo-nings in Florence ” should here be consulted again,
1or Ruskin made a very tho ough and characte.stically de-
cisive analysis of these paintings, | vhich, whether one agrees
with it or not, is profoundly interesting. Poor old Vasari,
who so patiently described them too and named a number
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of the originals of the portraits, is now shel' ed, and {rcm
bouh his artists, Simone Martini and Tod ieo Gaddi, has
the authorship been taken by moylern expr cts. Some one,
however, must have done the wors. TF : Duomo as repre-
sented here is not the Duomo of fact, which had not then
its dome, but of anticipation.

Opposite, we see a representation of the triumph of the
greatest of the Dominicans, after.its founder, S. Thomas
Aquinas, the author of the “Summa Theologiz,” who
died in 1274. The painter shows the Angelic Doctor en-
throned amid saints and patriarchs and heavenly attenu-
ants, while three powerful henetics grovel at his feet, and
beneath are the Sciences and, Mora.l Qualitres and certain
distinguished men who served ;them conspicuou.ly, such as
Aristotle, the logician, whor'S. Thomas Aquinas edited,
and Cicero, the rhetorician.. ,Ir real life Aquinas was go
modest and retiring that he would accept no exalted post
from the Church, but remained closeted with his books
and scholars ; and we can conceive what his horror would
be could he view this apotheosis. On the ceiling is-a quainu
rendering of the walking on: the water, S. Peter’s failure
being watched from the ship with the utmost closen by
the. cther disciples, but attracting no notice whateveraijom
a4 angler, close by, on the shore. The chapel is desolate
and) unkempt, and those of us who are not Dominicans are
n"?sqny toleave it and look for the simple sweetness of
the Giottos.

These are to be found, with some difficulty, on the walls
of the niche where the tomb of the Marchese Ridclfo stands.
They are ce -tainly very simple: nd teliing, snd I advise every
one to open the “ Mornix zs in Florence ” and learn how the
wilful magical pen deals with them ; but it would be a pity
to give up Ghirlandaio because Giotto was so differext,
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s Ruskin wi.bed. Room for both. One scene represents
the meeting of \ 3.. Jouchim and S. Anna outside a media.val
city's walls, anc it has lome pretty Giottesque touches,
such as the man ~arrying doves to the Temple and the
angel uniting the two saints in friendliness; and the other
is the Birth of the Virgiu, which Ruskin was so pleased
to pit against Ghirlandaio’s treatment of the same incident.
Well, it is given to some of us to see only what we wan* to
see and be blind to the rest; and Ruskin was of these the
very king, 1 agree with him that Ghirlandaio in both his
Nativity frescoes thought little of the exhaustion of the
mothers; but it is arguable that two such accouchements
might with propriety be trrated as abnormal—as indeed
every paincer has treated tie hirth of Christ, where the
Virgin, fully dressed, is recei ing the Magi a few moments
after. Ruskin, after maki.g his deadly comparisons, con-
cludes thus genially of the Giotto version—*If you can be
pleased with this, you can see Florence. But if not, by all
means amuse yourself there, if you can find it amusing, as
long as you lile; you can never see it.”

The S. Maria Novella habit is one to be quickly con-
tracted b the visitor to Florence: nearly as importsat as
the S. Croce habit.  Both churches are hospitable and, a. art
from the cloisters, free and eminently suited for dallying
in; thu, differing from the Duomo, which is dark, and S.
Loienzo, where there are payments to be made and atte. -
ants to discourage.

An effort should be made 2t S. Maria Novelia to get into
the old cloistcrs, which are very large and indicate what a
vast convent it cuce was. Lut there is no cert.unty. The
way is to go through to the P:lastra and hope for' the
best. Here, as I have said in the second ‘chapter. were
lcdged Pope rugenius and his suite, when they came to the
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ouncil of Florencein 1439. Theselargeand} :autiful grcen

‘ciousters are now deserted. Through certr .n windows on
the left one may see chemists at work cor pounding drugs
and perfumes after old Dominican recir ., to be sold at the
Farma-ia in the Via della Scala close by. The great refec-
tory has been turned into a gymuasiun:.

The two obelisks, supported by tortoises and surmounted
by beautiful lilies, in the Piazza or' S. Maria Novella were
used as boundaries in the chariot races held here under
Cosimo I, and in the collection of old Floventine prints on
the top floor ot Michelangelo’s house you may see repre-
sentations of these races. 'Th~ charming loggia opposite S.
Mazria Novella, with della Ro.o‘pla decorations, is the Loggia.
diS. Paolo, a school designd, 't is tbought by brunelleschi,
and here, at the right hand :nd, we see S. Dominic him-
self in a friendly embrace wita 3. Francis, a very beautiful
group by either Luca or Andrea della Robbia.

In the loggia cabmen now wrangle all day anc all night.
From it S. Maria Novella is seen under the best conditions,
always cheerful and serene; while far behinJ the church 18
the huge Apennine where most of the bad weather of
Florence seems to be manufactured.





