CHAPTER XIV
THE BARGELLO

Mastic art—Blood-soaked stones—The faithful artists—Michclangelo

-Italian custodians— The famous Dnvvldl .. langelo’s tondo—

Brutus — Benedetto da Rovezzano —' Donatello’s life-work — The S.

George—Verrocchio—Ghiberti anC Brunelleschi and the Baptistery doors

—Benvenuto Ceihm—John of Bologna—Antonio Pollaiuoclo—Verrocchio

sgain—Mino da Fiesole—The Florentine wezltn ot sculpture—Beautiful
Iz lies—The della Robbias—South Kensington and the Louvre.

EFORE my last visit but one to Florence, plastic art

was less attractive to me than pictorial art. Butnow

I am not sure. At any rate when, here in England, I think
of Florence, as so often I do, I find myself visiting in
imagination the Bargello before the Uffizi. Pictures in
any number' ca: bewilder and dazzle as much as they de-
light. - The eye tires. And so, it is true, can a multipli-
city of antiqu: statuary such as one finds at the Vatican
or gt the Louvre; but ¢ small collection of Renaissanc:
work, so soft and human, as at the Bargello, is not only
joy-giving but refreshing too. The soft contours'scothe
as well as enraptrre the eye. the {enderness of the
Madonnas, the gentleness of the Florentint, ladies- and
youths, a8 Verrocchio and Mino d. “‘1esole, Donatel.», and
Pollaivolg moulded them, calm one \.hc-e the perfe*t.:m
of Phidias and Praxiteles excites. He ce the very special

chesm of the Bargello, whose plastic treasu.«.are compara-
176
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tively few and picked, as against the heaped profusion of
paint in the Uffizi and the Pitti. It pairs off rather with
the Accademia, and has this further point in common with
that choicest of galleries, that Michelangelo’s chisc] is re-
presented in both.

The Bargello is at the corner of the Via Ghibellina in
tle nyrrow Via del Proconsolo—=so narrow that if you take
one :z:;p off the pavement a tram niay easily sweep you
into cternity ; so narrow also that the real dignity of the
Bargello is never to be properly  seen, 'and one thinks
of it rather fei7its inner-coutt and staircase and its strong
tower than for its massive facades. Its history is soaked
in blood. It was built in the middle of the thirteenth
censtury as the residence of the chief magistrate of the city,
the Capitano del popolo, or Podesta, first appointed soon
after the return of the Guelphs in 1251, and it vo remained,
with such natural Florentine vicissitudes as destruction by
- mobs and fire, for four hundred years, when, in 1574, it
was converted into a prison and place of execution and the
head-quarters of the police, and changed its name from the
Palazzo del Podesta to’that by which it is now known, s
called after the Bargello, or chief of the pdlice.

It.ls indeed fortunate that no rioters tucgeeded in ob-
literating Giotto's*fresco-1n the Balgello chapel, whlch he
peinted plobably in 1800, when his friend ‘Dante was a
Prior pt the ¢ity. Giotto introduced the porl‘rzut of Danta
Whlch has dmwnso nrany people to this little room, together
with " portraits of Co’so' Donati, and Brunetto Latini,
Dante’s tutor. White'sash covered it for two centuries.
Dexe’s Head has l‘n;en restored.

{ was in 1857 “‘nat the’ Bs.rgello was again converted,
this- time to ite- present gracious office of preserving the
very. flower of Renaissunce plastic art.
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Passing through the entrance hall, which has a remarkable
collection of Medicean armour and weapons, and in which
(! have read but not seen) is an oubliette under one of the
great pillars, the famous court is gained and the famous
staircase. Of this rourt what can I say? Its quality is
not to be communicated in ‘words ; and even the p}\oto-
graphs of it that are sold have to' be made from pictur.s,
which the assidnous ‘Signor Giuliani, among others, 's al-
ways so faithfully painting, stone for stone. One forgets
all the horrors that once were enacted here—the execution
of honourable Florentine patfioty whose-oniy offence was
that in their service of this proud and beautifui city they
differed from those in power; one thinks only of the soft
light on the immemorial walls, the sturdy graceful columns,
the carved escutcheons, the resolute steps, the spaciousness
and stern calm of it all.

In the colonnade are a number of statues, the most famous
of which is perhaps the “Dying Adonis” which Baedeker
gives to Michelangelo but the curator to Vincenzo di Rossi;
an ascription that would annoy Michelangelo exceedingly,
if it were a mistake, since Rossi was a pupil of his enemy,
the absurd Beadinelli,. Mr. W. G. Waters, in his
“Italian Sculptv rs,” considers not only that Michelaugelo
was t.he sculpter, but that the work wss3 intended to form
part of the comb of Pope Julius. In the secozd =~z
opposite the /nain entrance across the courtyard, we. come
hewever to Mlchela.ngelo authentic ard supreme, for here
are his smg/l David, his Brutus, nis Bacchus, and a tondo
of the Madonna and Child.

According to. Baedeker, the Baccu“\\rs gnd the la-id
revolve/ (lertainly they are on revolvin,? stands, but to say
that they revolve ic to disregerd utterly *he character of
the Ttslian official. A catch.hoids each ‘in its place; and
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THE LURE OF DAVID 179

any effort to release this or te induce the custodian to re-
lease it is equally futile. “Chiuso” (closed), he replies, snd
that is final. Useless to explain that the backs of statuas
can be beautiful as the front; that one of the triuinphs of
grei\t statuary is its equal perfection, from every point;
that the revolving stand was''not made for a joke but for
a ﬁerz'ous purpose. “Chiuso,” he replies. The museumn
custollians of Italy are either like this—>aded figures of
apatly—or they are enthusiasts. To each- enthusiast
there are ninety-nine of the other, who sit in a kind of
stupor and watch ye=-with' sullen suspicion, as they clear
their throsts as no gentfeman should. The result is that
when one meets the enthusiasts one remembers them.

The fondness of sculptors for David as a subject is due
to the fact that the Florentines, who had spent so much of
their time under tyrants and so much of their blood in re-
sis{ing them, were captivated by the idea of this stripling
freeing his compatriots from Goliath and the Philistines
David, as I have said in my remarks on the Piazza della
Signoria, stood to 'them, with Judith, as a champion of
liberty. He was alluring also on acconnt of his youth,
so attractive to Renaissance sculptors ar}l poets, and the
Florentines’ admiration was not diminishe.! by the circum-
stance that his task was a singularly lighy one, since he
t‘rever came to close quarters with his antagor'ist at all and
had the Lord of Hosts on his,side. A David f mythology,
Perseus. another.Florentine hero, a stripling with what
looxed lik~/a formidable enemy, also enjoyed's: pernatural

!ssqfamce.
Divid tppedled'to the greatest sculptors ' of all—to
!...helangelo, to° Donatelio, and to Verrocchm ' and

Michelangelo made, two figrres, one of wkich is h?.re and
the - other at the Accademw anl Donatello two fizuyes,



180 THE BARGELLO

both of which are here, so that, Verrocchio’s example beingr
algo here, very interesting comparisons are possible.
Persona]ly I put Michelangelo’s smaller David first ;

is the one in which, apart from its beauty, you can best
helieve. His colossil David seems to me one of the rpost
glorlous things in the world ; but it isnot David; not'the
simple, ruddy shepkerd lad of the Bible. This Da.vxd cov d
obviously defeat anyhody Donatello’s little graceful
David in the Bargello is the most charming crehture
you ever saw, but it had been far better to call him some-
thing else. Both he and Verrocchi~- David, in the same
room, are young tournament nobles rather thar shepherd
lads who haveslung a stone s.t a Philistine bully. I see
them both—but particularly perhaps Verrucchio’s—in the
intervais of strife most acceptably holding up a lady'’s
 trgin, or lymg at her feet reading one of Boccaccio’s stones :
neither could ever have watched a flock. Both are in
bronze. Donatello’s second David, in marble, near the
more famous one, has more reality; but I would put
Michelangelo’s smaller one first. And what beautiful

marble it is!
One point ‘TiCh both Donatello’s and Verrocchio’s

David emphasizs is the gulf that was fixed between the
Biblical and reigious conception of th~ youthful psalmist
and that of these sculptors of the Renaissange. One car,
indeed, neyel think of Donatello as a religious artist.
Serious, yes, but not religious, or at any. rate not rehglous
in the oo /.oramon sense of the word, in the s=nse ol ap-
pertaining| tp a special reverential mood distinguishe, trom
ordinary 1'voolls of dailiness. His David, as I have saia, is
a comrety, cultured boy, who belongs to <he very flowe f
chival.y and romance. Verrocchio is akin to him, but he-
has, iess/ radiant mastery. Donat :1l~’s David might "be.the
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young lord ; Verrocchio’s, his page. Here we see the new
‘spirit, the'Renaissance, at gvof‘k, for tliough religion called
it into being and the Church'contizued to be its patron, it
rapidly divided into two halves, and while the painters
were bringing all their genius to glorify sacred history, the
scholars were endeavouring to humanize it. In this task
£ ey had no such allies as the sculptors, and particularly
Donutello, who, always thinking independently and vigor-
ously, was their best friend. Donatello’s David fought
alsoymore powerfully for the modern spirit (had he known
it) than ever he copld have done in real life with such &
large sword in“such delidate hands ; for by being the first
nude statue of a Biblical chhracter, he made simpler the
way to all huncanists (see oppusite page 178).

Michelangelo was not often tender. Profoundly sad he
could be: indeed his own head, in bronze, at the Acca-
demia, might stand for melancholy and bitter world-
knowledge; but seldom tender; yet the Madonna and
Child in the circular bas-relief in this ground-floor room
have somcthing very nigh tenderness, and a greatness chat
none of the other Italian sculptors, however often they
attempted this subject, ever reached. '."The head of Mary
in this relief is, I think, one of the most:beautiful things
in Florence, none.the less so for the chaiming head-dress
which the great austere artist has given her\ The Child is
older then is"usual in such groups, and diﬂ\lars in another
way, for tiring of a reading lesson, He has laid His arm
ups tne Yook : a Pretty touch.

1v;}.hela.ng“glo’s Bacchus, an .early work, s opposite.
1#7i{ a remarkable proof of his extraordinary.ange that
tﬁe same: little/ room should contain the g “d, the
Madonna, the Brutus, and the Bacchus. In David one
can believe, as I Have §1id, as the young serious \sta'wart
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of the Book of Kings. The Madonna, although perhaps
& shade too intellectual—or at any rate more intellectual
und commanding thez the other great artists have ac-
customed us to think of her—has a sweet gravity‘and
power and almost domestic tenderness. The Brutup is
powcrful and modern and realistic; while Bacchus is steeped
in the Greek spirit, and the little faun hiding behind hi
is the very essence of mischief. Add to these the fluid
vigour' of the unfinished relief of the Martyrdom of S.
Andrew, No. 126, and you have five examples of human
accomplishment that would be enough without the other
Florentine evidences at all—the(Medlm cnapel tombs and
the Duomo Pieta,

The inscription under the Brutus says: “ While the
sculptor was carving the statue of Brutus in marble, he
thought of the crime and held his hand”; and the theory
is 'that Michelangelo was at work upon this head at Roine’
when, in 1587, Lorenzino de’ Medici, who claimed to be.a
modeni Brutus, murdered Alessandro de’ Medici. But it
might easily. have been that the sculptor was concerred
only with Brutus the friend of Ceesar and revolted at his
crime.. The circumstance that the head is unfinished
matters npthing.f Once seen it can never be forgotten.

‘Although Mjchelangelo is, as always, the dominator,
this room has' other possessmns to make it a resort of
visitors. At [ the end is a fireplace from the Ca.a Borg-
henm, by Ber sdetto da Rovezzano, which proba.bly has not
an'equal, al} a9uuh the pietra serena of which it is mac-~ is
a horrid hu(‘ and on the walls are fragments of the tmuo
of S. Gicsmei Gualberto at Vallombyosa, designed . LV
the sa-.e }irtlst ‘but never. finished. B-nedetto (14-74-
1556) Fas a pecullar interest to the English in having
come to England.in 1524 at the biading of Cardinal
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Wolsey to design a tomb for that proud prelate. Ca
Wolsey’s. disgrace, Henry VIII decided that the tomb
should be continued for Lis, own bones; but the sculptor
died first and it was unﬁmshed Later Charles I cast
enfious eyes upon it and wished to lie within it; but cir-
cunstances deprived him too of tle honour. Finally,
<fter having been despoiled f certain bronze additions,
tie sarcophagus was used for tlie remains of Nelson, which
it now holds, in St. Paul’s crypt. The Borgherini fireplace
is & ‘miracle of exquisite work, everything having received
thought, the delicate traceries on the pillars not less than
the frieze. 'Fkc nreplage is in perfect condition, not one
head havmg been knocked soff, but the Gualberto reliefs
are badly damaged, yet full of life. The angel under the
saint’s bier in No. 104 almost mdves.

In this room look also at the beautiful blades of barley
ch the pillars in the corner close to Brutus, and fthe
lovely frieze by an unknown hand above Michelangelo’s
Martyrdom of S. Andrew, and the carving upon the two
niches for statues on either side of the door.

The little room through which one pas.es to the Michel-
angelos may well be lingered in. 'There is a gravely
fine floor-tomb of a nun to the left of the door—No.
20—which one would like to see in its proper position, in-
stead of upright against the wall; and a :fone fon* in the
middle which is very fine. There is also a beautiful tomb
by Giusti da Settignano,’and the iron grtés are worth
attruti~n.

Frea M.chelm,lgelo let us ascend the st rs, past the
sraendid ga.tes t» Donatello ; and here a woré about that
sculptor, for th Jugh we meet him agam and araiv in Flor-
ence (yet never often enough) it is’in the upper room
in the Bargello that he is enthroned. ' Of* Donateilo there is
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uothing known but good, and good of the most captivating
variety. Not only was he a great creative genius, equully
the first modern sculptor and. tne sanest, but he was lim-
seif tall and comely, open-handed, a warm friend, humol "ous
and of vigorous intellect. A hint of the affection in wtvch
Le was beld is obtained from his name Donatello, whicl is
a pet diminutive of Donato—his full style being Donaté d:
Niccolo di Betto Bardi. Born in 1886, four years before
Fra Angelico and neai'y a century after Giotto, he was the
son'of a weli-to-do wool-comber who was no stranger to(the
perils of political eneryy in these times. <Of Donatello’s
youth little is known, but it is almost certai.. chat he helped
Ghiberti with his first Baptistery doors, being thirteen
when that sculptor began upon them. At sixteen he was
himself enrolled as a sculptor. It was soon after this that,
as I have said in the first chapter, he accompanied his friend
Brunelleschi, who was thirteen years his senior, to Rome; and
returning alone he began work in Florence in earnest, both
for the tathedral and campanile and for Or San Michele.
In 1425 he took into partnership Miche]ozzo, and becamie,
‘with him, a protégé of Cosimo de’ Medici, with whom both
continued on frlendly terms for the rest of their lives.
In 1438 he was in Rome again, probably not sorry to be
there since Cosimg hed been banished and had taken Michel-
ozzo with him. On the triumphant return of Cosimo in
1434 Donatell)Y’s most prosperous period began; for he
was intimate with the most powerful man in Florence,
was honeure¢ by him, ..nd was himself at the usef.i ay: of
forty-four. . ‘
Of Dona‘¢llo as an innovator I have said: something abov -,
in consu‘envlg the Florentine Davids, but e was'also the
inventir of that low relief in which his school worked,
called 7l .evo stiaceiato, of whicn there are some ~xcellent
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examples at South Kensington. 1 Ghiberti’s high relief,
bresking out often into completely detached figures, he
was Uso a master, as we shall 'see at-S. Lorenzo. But bis
gres .est claim to distinction is his psychologlcal insight
allidd to perfect mastery of form. His statues were riot,
only the first really great statues since the Greeks, but are
si'll'(always leaving Michelangelo on one side as abnormal)
the greatest modern examples judged upon a realistic basis.
Here in the Bargello, in originals and in casts,he may be
adequately appreciated ; but to Padua his admirers must
certainly go, for the hrbnze equestrian statue of Gatta-
melata is there. Donaiello was painted’ by his friend
Masaccio at the Carmine, but the fresco has-perished. He
is to be seen in ‘he Uffizi portico, although that is probably
a fancy representation ; and again on a tablet in the wall
opposite the apse of the Duomo. The only contemporary
portrait (and this is very doubtful) is in a picture in the
Louvre given to Uccello—a serious, thoughtful, bearded face
with steady, observant eyes: one of five heads, the others
being Gioito, Manetti, Brunelleschi, and Uccello himself.
Donatello, who nevermarried, but lived fon much of his
life with his mother and sister, died at a great nge, cared
for both by Cosimo de’ Medici and his son and *successor
Piero. He was bu “ied with Cosimo in S. Lorenzo. Vasaii
tells us that he was free, affectionate, and cm}"teous, bat of
a high spifit and capable of gsudden anger, as when he de-
stroyed with & blow a head he had made for a riean patron
whe object2d to its very reasonable price. “He thought,”
says Wasari, “.nothmg of money, keeping it in a basket
#pended from the ceiling, so that all his workwen and
friends took what* they warted without saying aivtLing.”
e was as careless of dress as great artists have ev i been,
snd-of & handsome ‘role 'vhich Casimo gave him e ciem-
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plained that it spoiled his work. When he was dying his
relations affected gteat concern in the hope of inheriling
a farm at Prato, but.he told them that he had left /it to
the peasant who had always toiled there, and he would not
alter his will.

The Donatello collection in the Bargello has been made
representative by the addltlon of ‘a cast of the equestri.n
statue of Gattemelata 41: Padua, which is, I suppose, next
to, Verrocchio’s ‘Bartoiommeo Colleoni at Venice, the finest
equwtr:an statve that exists. Of the originals, first, in
bronze, is the David, of which I have already spoken, and
first, in marble, the S. George. /This George iz just such
a resolute, cleen, warlike idealist as one dreams him. He
would kill a dragon, it is true; but he would eat snd
sleep alter it and tell the story modestly and not without
humour. By a happy chance the marble upon which
Donatello worked had light veins running through' it
just where the head is, with the result that the face seems
to possess a radiance of its own. 'This statue was made for
Or San Michele, where it used to stand until 1891, when the
present bronze replica that takes its place was made. The
spirited marble frieze underneath it at Or San Michele is
the original and has been there for centuries. It was this
S. George whom Kuskin took as the b2ad and inspiration
of his Saint Georges Guild (see opposite page).

The Davxd is interesting not only in itself but as being
the first 1so}ated statué of modern times. It was made for
Cosimo de”’Medici, to stand in the cour.yard of the M dici
palace (now the Riccardi), and until tuat time, since anti-
quity, n6 one had made a statue to stand on a pedestar
and be observable from all poin®s. Hitherto modern sculp-
tors ha! either made reliefs or statues for niches. It was
alsc. th': first nude statue of mode . times ; and once again



ST. GEORGE

FROM TME MARBLE STATUE BY DONATELLY IN THE
BARGELLO
A bronze replica i3 in the original miche with Donatello’s
original relicf beneath it, in the wall of Or San Michele)



ANDREW TRUE-EYE 187

one has the satisfaction of recognizing that the first was
the best. At anyrate, no latet sculptcr has made anything
more charming than this figure, or more masterly witiiin
its limits.

Vierrocchio’s David, of which I have already spoken, is
a wholly charming boy, a little nearer life perhaps thau
Donatello’s, although not so radiantly distinguished. It
illastrates the association of Verrocchio and Leonardo as
clearly as any of the paintings do;.ior the head is sheer
Leojjardo. At the Palazzo Vecchio we saw Verrocchio’s
boy with the dolphin-—that happy bronze lyric—and
outside Or San Michele his Christ and .S. Thomas, in
Donatello and Michelozzé'\s niche, with the flying cherubim
beneath. Butas with DoHsteliv; so with Verrocchio, one
must visit the Bargello to see him; in Florence, most
intimately. For here are not only his David; which once
known can never be forgotten and is as full of the Re--
npissance spirit as anything ever fashioned, whether in
bronze, marble, or paint, but certain other wonderfully
beautiful .things te which we shall come, and, that being
so, I would like here to say a little about »helr author.

Verrocchio is a nickname, signifying the true eye.
Andrea’s real name was de’ Cioni; he is known to fame as
Andrea of the true eye, and since he>had acquired this
style at a time when every eye was true enough, his, must
have béen trie indeed. It is probable that he was a pupil
of Donatello, who in 1485, when Andrea was born, was forty-
nine, and in time he was to become tLe master of Leonardo :
thus are the great artists related. The history of Floren-
tie art is practlcally the history of a famlly, one artist
leads to the other—the genealogy of genius. The story
goes that 'it was the excellence of the augel cont=ibuted by
Leonhrde to his niaster’s picture of the Baptism ¢f Christ
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(at the Accademia) which decided Verrocchio to pamt ro
more, just as Ghiber'i’s superiority in the relief of Abrakam
and Isaac drove Brunelleschi from sculpture. If this be so,

it accounts for the extraordinarily small number of pictures
by him. Like many artists of his day Verrocchic was also a
goldsmith, but he ‘was versatile above most, even when
versatlhty was a habit, and excelled also as a musiciaw
Both Piero de’ Medici arid Lorenzo employed him to ue-
sign their tournament, costumes’; and it was for Lorenzo
that he made this charming David and the boy ano the
dolphin. His gren.test work af all is the bronze equestrian
statue of Barteclommeo Colleoni in Venice, the finest thing
of its kind in the world, and sv glorious and exciting indeed
that every city should Lave u'cast of it in a conspicuous
position just for the good of the people. It was while at
work upon #bis that Verrocchio died, at the age of fifty-
three. His body was brought from Venice by his pul\nl
Lorenzo di Credi, who adored him, and was buried in .

Ambrogio in Florence. Lorenzo di Credi painted his por-
trait, which is now in the Uffizi—a plump, undistinguished-
looking little man.

After the S. George and the bronze David, the two
most memorable things are the adorable bronze Amorino
in.its quaint little trousers—or perhaps not Amorino at
all, since it is trampling on a snake, ‘which such little
sprites did not do—and the coloured terra-cotta bust called
Niccolo da Uzzano, so like life'as to be after a while dis-
concerting. The sens;tiveness of the month can' never have
been excelled. The other originals include the gaunt John
the Baptist with its curious little moustache so far re-
moved from the Amorino and so adm}rable a' proof of
the szulptur’s vigilant thoughtfulness in all he'did ; the re-
tief of the infant John, one of tl.e most animated of the
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hiads (the Baptist at all periods of his life being a favourite
witu this sculptor) ; three bronze heaas, of which those of
the Young Gentleman and the Romar, Emperor remain
most clearly in my mind. But the authorship of the Roman
Emperor is very doubtful. And lastly, at the top of the
stairs, the glorious Marzocco—the lion from the front of
the Palazzo Vecchio, firmly holdlng the Florentine escut-
cheon against the world. Florence has other Donatellos
—the Judith in the Locrgla de’ Lanzi, the , figures jon
Giotto’s campanile, the Annunciation in S. Cloce, and
above all the cantoria In the Museum of the Cathedral;
but this rcom holds most pf his strong sweet genius, Here
(for there are seldom mordthan two or thres persons in it)
you can be on terms with him.

In the large Donatello room are the ez*remely iaterest-
ing.rival bronze reliefs of Abraham sacrificing Isdac, which
weze made by Ghiberti and Brunelleschi as trials of skill
tc see which would win the commission to design the new
gates of the Baptistery, as I have told earlier. Six com-
petitors entered for the contest; but Ghiberti’s and
Brunelleschi’s efforts were alone considered seriously. A
comparison of these two reliefs proves that Ghiberti, at
any rate, had a finer sense of grouping. He -filled the
space at his dispcsal more easily and his hand was mdre
fluent ; but there 'is a very engaging vivacity in the®other
work. the realistic details of which are so arresting as to
make one yegret that Brunelleschi had for scu]pture 50
little time. In S. Maria Novella is that crucifix m wood
- which he carved for his friend ' Donatello, but his only
other sculptured work in Florence is the door of nis beauti-
ful Pazzi ehapel in the cloisteis of S. Croce. Of Ghiberti’s
Baptistery gates I have said more elsewhere. Enocgh Lare
t~ add that the, episcde’ of Abraham and Isaac does hot
occur in thém.
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After the Donatellos we should see the other Renaissarce
sculpture. But first the Carrand collection of ivolies,
pictures, jewels, ca‘vings, vestments, plaquettes, and objets
d'art, bequeathed to Flotence in 1888. Everything here
Jis good and worth gxamlnatlon Among the outstanding
things is'a plaquette, No. 833, a Satyr and a Bacchante,
attributed to Domatello, under the title ¢ Allegory of
Spring,” which is the work of a master and a very riot
of mythological imagery. The neighbouring plaquettes,
many of them of the school of Donatello, are all beautiful.

Other works not by Donatello in the large Donatello
room are Sansovino’s exquisite Bacchus in marbie, Cellini's
Ganymede in bronze, 8 Madonra and Child by Michelozzo,
and another version ~f che same eternaliy appealing group
by Verfocchio. In one of the corners is the bronze head
of an old, placid, shrewd woman executed from a death
mask, which the photographers call Contessina de’ Bari,
wife of Cosimo de’ Medici. It has now no attribution, but
is the work of no ordinary hand.

In the little room across the landing, opposite the large
Donatello saloon, is a Cassa Reliquiaria by Ghiberti, below
a fine relief by Bertoldo, Michelangelo’s master in sculpture,
representing a battle between the Romans and the Bar-
barians ; cases of exquisite bronzes; heads of Apollo and
two babies, over the crucifixion by Bertoldo; and below
these a case of medals and plaquettes, every one a master-
piece.

The adjoining room is apportioned ‘chieﬂ_y o Celli.i.
Here we may see models tor his Perseus in bronze and wax
and also for the relief of the rescue of Andromeda, under
the statue;. his Cosimo I, with the wart (owmitted by
Bendiuelli in the ‘head downstairs, which pairs with
Michelangele’s Brutus); and \arious smaller works. But
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personally I find that Cellini will.not do in such near
proximity to Donatello, Verrocchio, ard their gentle fol-
lowers. He was, of course, far later. He was not born
(in 1500) until Donatello had been dead' irty-four, years,
Mino da Fiesole sixteen years, Desiderid "da/Settignano
thirty-six years, and Verrocchio twelve’years, ' He-thus’did
not begin to work until the finer impulses of the Renais-
sance were exhausted. ;

On the landing outside will be found the famous Mercury,
as light as air, of John of Bologna which every statuary
shop in the world has in finiature. Giovanni da Bolognd,
although he, it is true, was even later (1524-1608), I find
more sympathetlc, while \Umdor boldly proclaimed him
superior to Michelangelo. His « Mercury,” in the middle
of the room, which one sees counterfelted in all the statuary
shops of Florence, is truly very nearly light as air. If ever
bronze floated, this figure does. His cherubs and dolphins
are very skilful and merry; his turkey and eagle and other
animals indicate that he had humility. John of Bologna
is best known at Florence by his Rape of the'Sabines and
Hercules and Nessus iz the Loggia de’ Lanzi; but the
Boboli gardens have a fine group of Oceanus and river
gods by him in the midst of a lake.

Before leaving this room look at the relief of Christ in
glory (No. 85), on the end wall, by Jacopo Sansovino, a
rival of Michelangelo, which is most admirable, and at the
case of bronze animals by Pietro Tacca, John of Bologna’s
prpil, who made the famous boar (a copy of an ancient
marble) at the. Mercato Nuovo and the reliefs for the pedi-
ment of the statue of Cosimo I (by his master) in the
Piazza della Signoria.

- Befgre we look at the della Robbiss, which are in the
tvo large rooms upetairs; let us finish with the marhle and
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terra-cotta statuary in the two smaller rooms to the left as
one passes through the first della Robbia room. In the
fitst of them we £ind Verrocchio again, with a bust of
Piero di Lorenzq de’ Medici (whom Botticelli painted in
the Uffizi boldipz 4 medal in his hand) and a most ex-
quisite ] "\ladd.mn. and Child .in terra-cotta from S. Maria
Nuova. (This is on a hmge, for better light, but tne
official skies w1|l fall if " you touch it.) Here also is the
bust ¢f a young warrior by Antonio Pollaiuolo (1429-1498)
who was Verrocchio’s closest rival and one of Ghiberti's
assistants for the second Baptisiery doors. His greatest
work is at Rowme, but this bust is indescribably charming,
and the softness of the boys dontours is almost of life.
It is sometimes called Giuliano de Medici. Other
beautiful objects in the room are the terra-cotta Madonna
and Child by Andrea Sansovino (1460-1529), Pollaiualo’s
pupil, which is as radiant although not so domestically
lovely as Verrocchio's; the bust by Benedetto da Maiano
(1442-1497) of Pietro Mellini, that shrewd and wrinkled
patron of the Church who presented to'S. Croce the famous
pulpit by this sculptor; an ancient lady in coloured terra-
cotta, who is thought to represent Monna Tessa, the
nurse of Dante's Beatrice; and certain other works by
that delightfui and prolific person Ignoto Fiorentino, who
here, and in the next room, which we now enter, is at
his best.

This next priceless 10om is chiefly memorahle for Ver-
rocchio‘and Mino da rfiesole. We come to Verrocchio at
once, on the left, where his relief of the death of Francesca
Pitti Toruabuoni (on a tiny bed only half as long as her-
self) may be seen. This poer lady, who died in childbirth;
was the wife of Giovanni Tornabuoni, and he it was who
employed Ghirlandaio to make the frescoes in the choir: of
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S. Maria Novella. (I ought, however, to state that Miss
Cruttwell, in her monograph on Verrocchio, questions both
the subject and the artist.) " Close by we have two move
works by Verrocchio—No. 180, a maible relief jof the
Madonna and Child, the Madonna’s dress: faslened by the,
prettiest of brooches, and She herself possessing’a dainty
sad head and the long fingers that Verrocchio so favoured,
which we find again in the famous “:Gentildonna ” (No. 181)
next it—that Florentine lady with ‘flowers in her bosom,
whose contours are so exquisite and whc has such pretty
shoulders.

Near by'is the little eager S. John the Haptist as a boy
by Antonio Rossellino (1427-1478), and on the end wall
the same sculptor’s circular relief of the Madonna adoring,
in a border of cherubs. In the middle is the masierpiece
of Jacopo Sansovino (1486-1570): a Bacchus, so strangely
like & genuine antique, full of Greek lightness and grace.
And then we come back to the wall in which the door is,
and find more works from the delicate hand of Mino
da Fiesole, whom we in London are fortunate in being-
able to study as near home as at the Victoria and Albert
Museum. Of Mino I have said more both at the Badia and
at Fiesole. But here I might remark acain that he was
born in 1481 anc died in 1484' and was the favourite
.pupil of Des1der10 da Settignano, who was in his turn the
favourite pupi! of Donatello,

In the little: church of S. Ambrogio we have seen a tablet
to the memory of Mino, who lies there, not far from the
grave of Verrocchio, whom he miost nearly approached in
feeling, although their ideal type of woman differed in
everything sgve the slenderness of the fingers. The Bar-
gello has both busts and reliefs by him, nll distinguished
arﬂ sensmve and marked by Miro’s profound refinzment.
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The Madonna and Child in No. 232 aie peculiarly beauti-
ful and notable both for hlgh relief and shallow relief, and
the Child in No. 193 is even more charming. For delicacy
and vivacity in arble portraiture it would be impossible
to surpass the head ‘of Rinaldo della Luna; and the two
Medicis are wonderfully regl.. Everything in Mine’s work
is thoughtful and eyqulalte while the unusual type of face
which so attracted him gives him freshness too.

This room and that next it illustrate the wealth of fine
sculptors which Florence had in the fifteenth century, for
the works by the unknown hands are in some cases hardly
less beautiful arid masterly than those by the kno'vn. Look,
for example, at the ﬁeur-de lis over the door; at the
Madonna and Child next it, on the righ.; at the girl’s
head next to that; at the baby girl at the other end
of the room and at the older boy, her pendant. But one
does not need to come here to form an idea of the wealth
of good sculpture. The streets alone are full of it. Every
palace has beautiful stone-work and an escutcheon which
often only 4 master could execute—as Donateiioc devised
that for the Palazzo Pazzi in the Borgo degli Albizzi. On
the great 'staircase of the Bargello, for example, are num-
bers of cuats of arms that could not be more beautifully
designed and incised.

‘In"the room leading from that which is memorable for
Pollaiuolo’s youth in armour is a collection of medals by all
the best medallists, beginning, in the first case) with Pisan-
ello. Here are his Sigismondo Malatesta, the. tyrant of
Rimini, and Isotta his wife ; here also is a portrait of Leon
Battista Alberti, who designed and worked cn the cathedral
of Rimini as well as upon S, Maria Novella ir Florence,
On the other side of this case is the medal commemorating
the Pazzi conspiiacy. Iu other ceses are pretiy Italvan
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ladies, such as Juiia Astalla, Lucrezia "Tornabuoni, with
her hair in curls just as in Ghirlandaio’s frescoes, Costanza
Rucellai, Leonora Altoviti, Maria Foliziano, and Maria
de’ Mucini.

And so we come to the della Robbias, without whose
joyous, radiant art Florence svould be only half as beautiful
as sheis. Of these exquisite artists I.uca, the uncle, born
il 1400, was by far the greatest. ,Andrea, his nephew, born
in 1485, came next, and then Giovarni. Luca seems to have
been & serious, quiet man who would prnbably have made
sculpture not much beldw his friend Donatello’s had not'he
chanced on the discovery of a means of colouring and glazing
terra-cotta. Examples of this craft are seen all over Flor-
ence both witLin doors and out, as the pages of this book
indicate, but at the Bargello is the greatest numbeo of small
pieces gathered together. I do not say there is anything here
more notable than the Annunciation attributed to Andrca
at the Spedale degli Innocenti, while of course, for most
people, his putti on the facade of that building are the della
Robbia symbol ; nor is there anything finer than Luca’s
work at Impruneta; but as a collection of sweetness and
gentle domestic beauty these Bargello reliefs are unequalled,
both-in character and in volume. Here you see wnat one
might call Roman Catholic art—that is, the art which' at
once gives pleasure to simple souls and symbolizes’ bene-
volence and, safety — carried out to its highest power.
Tenderness, happiness, and punty are equally suggested by
every relief here. Had Luca and Andrea been entrusted
with the creation of the world: it would be a paradise.
And, as it is,.it seams to me impossible buc thdt they left
the world sweetor than they found it. Such examples of
affection and solicitude as they were continually bringing
to _t}ie popular visior must have engendered kindness,
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As regards the work of the two, tne experts do not
always agree. Herr Bode, for example, who has studied
the della Robbias with pa.ssionnte thoroughness, gives the
famous liead of the boy, which is in reproduction one of
the best-known works of plastic art, to Luca (see opposite
page 190); but the Bargello director says Andrea. In
Herr Bode’s fascinating menograph, “ Florentine Sculptors
of the Renaissance,” he goes very carefully into the differ-
ences between the unclé and the nephew master and pupil.
In all the groups,for example, he says that Luca places.the
Child on the Madonna’s left arm, Andrea on the rizht. In
the second room [ have marked particularly and reproduced
in this volume one by Luca, which is a deeper relief than
usual, and the Madonna not adoring bui holding and
delighting in one of the most adorable of Babies. Observe
in the reproduction of this relief, on the opposite page, how
the Mother's fingers sink into the child’s flesh. Luca was
the firs* sculptor to notice that No. 81 is the lovely
Madpnna of the Rose Bower. But nothing gives me more
pleasure than' the boy’s head of which I have just spoken.

One curious thing that one notes about della Robbia
pottery is its inability to travel. It was made for the
church and it should remain there. Even in the Bargello,
where there is an ancient environment, it loses half its
charm; while in an English museum it becomes hard and
cold. But.in a church to which the poor carry their
troubles, with a dim light and a little incense,.it is perfect,
far beyond painting in its tenderness and symbohc. value. |
speak of course of the Madonnasand altar-pleces. When the
della Robbias worked for the open air—as ir the fagade of
the Children’s Hospital, or at the Certosa, or in the Loggis.
di San 'Paolo, opposite S. Maria Novella, where'one may se¢
the berutiful meeiing of S. Francis and S. Dominic, hy
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Andrea—they seem, in Italy, to have fitness enough ; but
it would not do to trapsplant any of these reliefs to av.
English facade. There was once, I might add, in Florencs
a Via della Robbia, but it is 'now the Via Nazionale. I
suppose this injustice to the great potters came about in
the eighteen-sixties, when popular political enthusiasm led
to every kind of similar re-naming,

In the room leading out of the second della Robhia room
is a collection of vestments and brocades b.queathed by
Baron Giulio Franchetti, where y~u ma; see, dating from
as far back as the sixth céntury, designs that for beauty
and spleadour and durability put to shame most of the
stuffs now woven ; but the top floor of the Museo Archeo-
logico in the Via della Colonna is the chief home in
Florence of such treasures.

‘There are other beautiful things in the Bargeli® of whic:
1 have said nothing—a gallery of mediaeval bells most
cxquisitely designed, from famous steeples ; cases ¢f carved
ivory ; and many of such treasures as one sees at the Cluny
in Paris. But itisfor its courtyard and for the Renaissance
sculpture that one goés to the Bargello, and returns. again
and again to the Bargello, and it is for these *hat one
remembers it.

On returning t> London the first duty of every one who
has drunk deep of delight in the Bargello is to visit that
too.much neglected treasure-house of our own, the Victoria
and Albert .Museum at South Keusington. There may
be nothing a.t South Kensington as fine as the B&rgello ]
finest, but it is a priceless coliection and is superior to
the Bargello in ope respect at any rate, for it has a relief
attributéd to Leonardo. Mee alsois an adorable Madonna
and laughing Child, beyord anything in Florence for sheer
gaiety ir not migchief; which the South Kensington authori-
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ties call a Rossellino but err Bode a Desiderio da
Settignano. The room is rich tos in Donatello and in Ver-
roechio, and altogether it makes a perfect footnote to the
Bargello. It also has within call learned gentlemen who
can give intimate information about the exhibits, which
the Bargello badly lacks. < ‘The Louvre and the Kaiser,
Friedrich Museum in Berlin—but particularly the Kaiser
Friedrich since Herr Bod¢, who had such a passion for this
periud, becatie its director—have priceless treasures, and
in Paris I have hud the: privilege of seeing the little but
exquisite collectlon formed by M. Gustave Dreyfus, domi-
nated by that mirthful Italien child which thé Bargello
authorities consider to be by Donatello, but Herr Bode
gives to Desiderio. At.the Louvre, in galleries on the
ground tioor;gained through the Egyptian sculpture section
~nd opeted very capriciously, may be seen the finest of
the-prisoners from Michelangelo’s tomb for Pope Julius;
Donatello’s youthful Baptist ; a Madonna and Children by
Agostino di Duccxo, whom we saw at the Museum of the
Cathedral; an early coloured terra- cotta by Luca della
Robbia. and No. 816, a terra-cotta Madonna and Child
without ascription, which looks very like Rossellino.

In addition to originals there are at South Kensington
casts of many of the Bargello’s most vainable possessions,
such as Donatello’s and Verrocchio’s Davids, Donsatello’s
Baptist and ‘many heads, Mino da Fiesole’s best Madouna,
Pollaiuolo’s Young Warrior, and so forth; so that to
loiter there ir most attractively to recapture something of
the Florentine feeling.





