CHAPTER XI
THE UFFISQI: REMAINING ROOMS

Gentile da Fabriano—Pierp deila Franresca—Broazino—Lorenizo di
Credi — Raphael — Michelangelo and ‘Luca Signorelli—Correggio — A
window with a view—The Venetians—Giorgione—Titian—Bellini—Van
der Goes—F lemish Art—Rubens—Vittoria della Rovere—French pictures
—Medusa's head—Dutch Art—Gerard of the Night—The Self-Portraits
—The Sala di Niobe—Many Statues—Drawings of great hands.

PASSING from the Sala di Botticelli, we come to the
it seventh Florentine room, which is dominated by
Andrea del Satto (1486-1581), whos2 ‘“ Madonna and Child
with S. F ra/y(:is and S. John the Evangelist ”—No. 1577—
is certa.inJy the favourite picture here,as it is, in repro-
ductlcu in 8o snany homes; but,.apart from the Child,
I itke far better the S, Gm"omo '—No. 15688—so0 sym-
pathetic @nd rich in colour, which is reproduced in this
volume. . Another gopd Andrea is No..516—a soft and
misty apparition of Christ to the Magdalen. The two
Ridolfo Ghirlandaios (1483-1561) near it are interesting
a4 representing, with much hard force, scenes.in the story
of S. Zetiobius, of [Floren *e of whom we read in Chapter II.
In one he restores life ;., the dead child in the gndstfof a
Florentire c: owd n the other his: bier, pps¢ing )the
Baptmbery,( reamm hAtes the dead tree. Giotto’s’ tower
and the to&er of }he Palazzo Vecchlo are to. be seen an
the left.
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Between the Zenobius pictutes is that touching meeting
of the Virgin and 8. Ellzabeth by Albertinelli. Other
works here are a finely drawn figure of Venus by Lorenzo
di Credi and a very pretty “ Adoration” by the" samd
sweet hand’; a religious scene by that old Pagan, Piero i
Cosimo ; and a great altar-piece, rich and well grodped,
with an attractive Christ Child by Fri"Daitolommeo.
This room is also proof that one should never neglect
prede]las There are three here, #nd each is fascmq.tmg
in its own way, Look at the ceutral scene in No. 1586—
how peaceful and tender—and at’ the kneeling angel in
the right;hand panel of No. 877. This predella tells the
exciting story of S. Acasio, of whom I know nothing.

A long walk brings us to Room VIII—to the school of
Umbria and Siena in the fifteenth century, with more pre-
dellas of the deepest interest and one of the most fascinating
works by an early master—an “ Adoration of the Mag:,”
by Gentile da Fabriano, an artist of whom one sees too
little. His full name was Gentile di Niccolo di Giovanni
Massi, and he was born at Fabriano between 1860 and
1870, some twenty years before Fra Angelxco. Acccrding
to Vasari he was Fra Angelico’s master, but that is now
considered doubtful, and yet the three ltthe scenes from
the life of Christ in the predella of this picture are nearer
Fra Angelico in spirit and charm than any, not by a
follower, that I have seen. Gentile did much work at
Vemce befare he cgme to Florence, in 1422, and this
picture, vhich is considered his mastex!plece, wag painted
in IM% for 8. Trinita. He died four years later. Gentile
wa§ charmping rather than great, and to this world might
befapplied Ruskin’s sarcastic description of poor 'Ghir-
l¢ndaio’s frescoes, tHat they are mere.galdsmith’s work ;
4nd yet it is much more, for 5t has yaiety and sweetness
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and the nice thoughtfulness that made the Child, a rea,
child, interested like a child i in the bald head of ‘the kneel-
.ing mage; while the predella i is not to be excelled in its
modeet,. tender beauty by any in Florence; and predellas,

I may remark a.gam should never be overlooked, strong
as the, tendency is ‘to miss them. Many a painter has
failed in the-large space or hmde only a perfunctory suc-
cess, but in the small has'achieved real feeling. Gentile’s
Holy ramlly on'its wa) to Egypt is never to be forgotten:

charming Doth in personages and landscape; while the
city .to which Joseph«leads the donkey (again without
reins) is the most perfect thing out of fairyland..

Here also arg some beautiful Peruginos, chief of them
being the famous * Assumption” with the Archangel
Michae] among the saints below—that comely mediseval
figure which in so many English homes stands for romance
‘oo chivalry.

I postpone réference to the very beautiful Luca Signorelli
—No. 502—(¢which I reproduce) that hangs in Room VIII
until we reach the Michelangelo room,for reasons which
will be made clear then ; but here let me draw attention
tu o, 8668 for its curious qualities of realism, strength
and depth of feling. It has also very unusual coloiring.

From Room VIII,a Jittle room is gained which I advise
all.tired visitors to the Uffizi to make their harbour of
refuge and recuperation ; for it has only three or four
pittures in it and three or four pieces of sculpture and.
some pleasant map‘l and tapestry on the walls, andl from its
windows you‘look across the brown-red tiles to S. Miniato.
The pisteres, - althou h so few, are _peediiarly !).tt:ractx(hle
being the work of thvo very rare hands, Pier6 della‘Frayn-
cesca (? 1898-1492) and Melozzo da Forli (1488-1494).
Melozzo has here a very charming ‘Anminciation in twd
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anels, the fascination of which I cannot describe. That
they are fascinating there is, howéver, o doubt. We have
symbolical figures by him in our National Gallery—agxin
hanging near Piero della:Francesca—but they are not
the equal ‘of these in charm, although very charming.
These grow more attractive with every visit: the eager
atdvancing angel with hig lily, and the timid little Virgin in
her green dress, with folded hands.

The two Pieros are, of course, superb. Piero never
painted anything that was not distinguished and liquid,
and Lere he givés us of his Qest: pestraits of Federigo, da
Montefeltro; Duke of Urbino, and Battista, his second
Duchess, mth classical scenes> behind them. Piero della
Francesca has ever,been one of my favourite painters, and
here he is wholly a joy. ~ Of his works Florence has but few,
since he was not a Florentine, nor did he work here, bemg
engaged chiefly at Urbino, Ferrara, Arezzo, and Kome,
His life ended sadly, for he became totally blind. In ad.
dition to his painting he was a mathematician of much
repute. The Duke of Urbino here depicted is Federigo da
Montefeltro, who ruled from 1444 to 1482, and iu.1459
married as his second w1fe a daughter of Alessandro Sforya,’
of Pesaro, the weddmg being the occasion of , Pigto’s pic-
tures. The duke stands out among the many Italian lords
of that time as a humane and beneficent ruler and collector,
and eager to administer well. He was a born fighter, and
it wasowing.to the loss of his right eyeand the fracture of
his noble old nose that he is seen here in such a determined
profile against the lovely light over the Umbriau hills. The
symbolical uharmta in the landscape at the back represent
respectlvely he iriumph of Fame (the Duke’s) and the
Tnumph of Chaytity (that of the Duchess). The Duke’s

~companions. are Victory, Prudence, Fortitude, Justice, and
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Temperance ; the little Duchess’s are Love, Hope, Faith,
Charity, and Innotence; and if these are not exquisite
pictures I never saw any.

The statues in the room should not be missed, particularly
the little Genius of Love, the Bacchus and Ampelos, and
the poilt little comely boy supposed to represent—and
quite conceivably—the infant Nero.

Crosslng Room Vi \Iagam we come in Room IX to the
Umbnans and Sienese of the sixteenth century ; more
Peruginos, ‘all portraits; and such painters as Beccafumi
and. Brescianino, who sre to be found at their best in Siena.
The Perugino heads are very beautiful.

And now we enter the Tribuna, where a selection of
the choicest pictures of all schools, Italian and foreign,
used to hang, but which is now largely given to Bronzino's
lucid and severe portraits, among them the famous Eleanora
of Toledo, wife of Cosimo I, in a rich brocade (in which
she was buried), with the little staring Ferdinand I beside
her. Eleanora, as we saw in Chapter Y, was the first
mistress of the Pitti palace, and the lady who so disliked
Cellini ‘and gol him into such treuble through his lying
torgue. Bronzino’s little Maria de’ Medici—No. 1164—
is more pleasing, for the other picture has a sinister air.
This child, the first-born of Cosimo I and Elcanora, died
when only sixteen. Here also one may see How Vasari,
the biographer and critic of painters, painted himself.
The marble Venus de’ Med1c1 stands in the.midst. as of
old and the Knift Sharpener is also here.

In the next room, No. XII, are more Florenfine paintings
of thesixteenth centary, and here also i a window ‘with a

view of S. Croce near by and mouhtalns n* the drstance
One wall is given to Lorenze di Credi, chl/‘ ofi the pictures
being No. 1597, an. Annunciation, <n ar.ficisl work full
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of nice thoughts and touchus, with the prettiest little
blue Virgin imaginable, a heavenly* landscape, and a
predella in monochrome, in one scene of which Eve rises
from the side of the sleepmg Adam with extraordlnnry
realism. ‘the announcing Gabriel is deferential but posi-
tive; Mary is questioning but not:wholly surprised. 1n
dny collection of Annynciations this picture would find a
prominent place. :

Other painters represented here are Piero di Cosimo
with scenes from the story of Perseus and Andromeda,
Fra Bal'tolommeo, and *Filijppino Lippi with the portrait
of a shmvd old man of God saved from a fresco.

The next room belongs to Raphael and Michelangelo,
the magnet being No. 1447, the “Madonna del Cardellino”
of Raphael, so called from the golc'iﬁnch that the little boys
are caressing. 'This, one is forced to consider one of the
perfect pictures of the world, even though others may
¢ommunicate more pleasure, The landscape is 80 exquisite
and the mild sWeetness of the whole work so complete ; and
yet, although the technical mastery is almost thrilling,
the “Madonna del Ppzzo” by Andrea del Sarto’s friend
Franciabigio, close by—No. 1445—arouses infinitely livelier
feelings in the observer, so much movement and, happiness
has it. J.phael is perfect but cold; Franciabigio is less
perfec}rg;though exceedingly accompliahed) but warm with
life. e charm of this plcture is as notable as the skill
of Béphaels it is wholly joyous, and the little Madonna
really once lived. Both are reproduced in this volume.

Raphael’s neighbouring youthful “John tlie Baptist” is
almost & Giorgione for richness, but is truly Raphael.

In connexior: with khe greatest picture here, the *“ Holy
Family ” o/ M\ﬂhelmﬁgelo w~ ought to retrace our steps to
Room VILI; for there is a picture therz by Luca Signorelli
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to be studied at the same {ime. The “Holy Ij‘amily " of
Michelangelo is thé only finished easel picture that exists
frfim his brush. It is also his one work in oils, for he
afterwards despised that'medium as being fit “only for
children”. The frame is contemporary and was made for
it, the whole being contmissioned by Angelo Doni, a wealthy
connoisseur, whose, portrait by Raphael we shall see in the
Pitti, and who, accord _ing‘ to Vasari, did his best to get it
cheaper than his bargain, and had in the end to pay dearer.
The period of the picture is about 1508, while the great
David was in progress, when the painter was twenty-eight.
That it is masterly and superb there can be no doubt, but,
like so much of Michelangeio's work, it suffers from its
author’s greatness. There is an austerity of power here
that ill .consorts with the tender domesticity of the scene,
and the Child is a young Hercules. The nude figures in
the background introduce an alien element and suggest the
conflict betweeh Christianity and paganism, the new religion
and the old : in short, the Twilight of the Gbds. Whether
Michelangelo ‘intended this we shall not'know ; but there
it is. 'The prevailing impression deft by the picture is
immense power and virtuosity and no religion.

_In the .beautiful work by Luca Signorelli—No. 502
in Room VIII—we {ind at once a curious sim:'arity and
difference. The Madonna and Child only-ar: in the
foreground, a not too radiant but very tender”couple;
in" the background are male figures. nearly mude: not.
quite, as' Michelangel» made them, and suggesting no
discord as in his picture. Luca was born in 1441, and -was
thus thirty-four years' older than’Michelangelo.© “This
picture is perhaps that one present:edl by Lucd .o Lorenzo
de’ Medici, of which Vasari tells, and if so i:"wss probably
on a wall in the Medici palace whea Mjchelangelo as'a
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boy was taught with Lorenzo’s sons. Luca’s sweetness
was alien to chhelangelo, but not hismelancholy or his
sense of composition ; while Luga’s devotion to the human
form as the unit of expressicn was in Michelangelo carried
out to its highest power. Vasari, who was' a relative of
Luca’s and a pupil of Michelangelo’s,.sdys that his master
had the greatest ddmiration for Luca’s genius.

Luca Signorelli was born at’Cortons,, and was instructed
by Piero della Francesca, whose one Uffizi painting is’in a
later room. His chief work is at Cortona, at Rome (in
the Sixtine Chapel), and et Qrvieto.s His fame was suffi-
cient in Florence in 1491 for him to be made one of the
judges of the designs for the fayade of the Duomo. Luca
lived to a great age, not dying till 1524, and was much
beloved. He was magnificent in his habits and loved fine
clothey, was very kindly and helpful in dlsp051t10n and
the influence of his naturalness and smcenty upon “art
was great. One very pretty sad story is told of him, to
the effect that when his son, whom he had dearly loved, was.
killed at Cyrtona, he caused the body to be stripped, and
painted it with the utmost exactitude, that through his
own handiwork he might be able to contemplate that
treasure of which fate hea robbed him.

Perhaps the most begutiful or at any rate the mqst idio-
syncratic thing in the picture before us—No. 502—is its
wayside f)-fwers. These come out but poorly in the photo-
graph,¢put in the painting they are exquisite both in form
and 15 aetail. Luca pamted them as if he loved them.
{Tnere is a hiht of the same thouahtful care in’the flowers
in No 1188; by Luca, u? our Natlonal Gallery ; but these
at Florence ‘are sthe bﬂst) No. 502 is in tempera; his
“Holy Family,'a woxk at orce powerful rich and sweet,
is in oil. riere, again, we may trace an influence on
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Michelangelo, for the child is shown deprecating a book
which his mother is displaying, while in the beautiful
marble tondo of the “ Madonna and Child” by Michel-
angelo, which we are soen to see in the Bargello, a reading
lesson is in progress, and the child wearying of it.

We now leave Tuscany and com, to Lombardy—to the
disciples of Leonardo and o Corregglo1 The pick of this
room—No, XIV_i. the Correggio on the entrance wall,
“THe Repose in Egypt” is its title, but Correggio was
concerned less,to make a Biblical illustration than to
devise a soft and su.nptious and lovely thing; which he
has done. This picture is not only arresting apd soothing
in itself but it seems to foreshadow so much of the paint-
ing that was to follow that'its influence may hardly be
said to be over yet. Vermeer is in it, Corot is in it,
Milletisin it. Opposite is Correggio’s ‘‘ Adoration;” over
a Baby so truly adorable as to compensate for the rather
theatrical Mother. Next is a strange, almost sinister, work
by Parmxgla.mno, which has, however, a curions charm, and
suggests El.Greco tamed. An exquisite if syrupy Luini
and a very self-conscious Sodoma, are noticeable too.

In the two rooms that follow, XV and XVI, I have no
irterest, for they are devoted to Ttalian art in its decay,
when hands might still have beer: masterly\ ‘hut the spirit
was lacking : to Guido Reni and Guaercino, to the Caracci
and Spagnoletto.

In the tiny Gem Room at the end of the corridor are
wondeis of the lapidary’s art—and here is the tamous
intaglio purtrait of Savonarola—but they want betier
treatment. The vases and othen ornements should have
the light all round them, as in ti Galerie‘d’Apollon at
the Louvre. These are’ packed together‘in \wall cases and
are hard to see.
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After peeping at the jewels wi'may loiter in the gallery
at the end, where there are statues—the beautiful Matrana
is there and the or1gmal of the Mercato wild boar—and
where there are views. To the right the courtyard of the
Ufhizi, the Palazzo Vecchio, with its colossi, and then
Brunelleschi’s ddmejover all; to the left the Arno, and
from the window Hy the Matron the Ponte Vecchio, the
‘I'rinitd bridge and the Apennines. And so we enter the
second long corridor.

The first ropms are dedicated fo the splendour and
sumptuousness of the Venetians, but of these pictures I shall
say less titan might perhaps he expected, not because I do
not intensely admire them but because i feel that the
chief space in a Florentine book should be given to Floren-
tine pr Tuscun things, The chief treasur.s are the 'Litians,
the i}iorgiona, the Mantegnas, the Carpaccio, at}d ‘the
Bellini allegory. These alone would make the Uffizi a
Mecca of connoisseurs. Giorgione is to be found in his
richest pe 1cction at the Pitti, in his one unforgettable
work that'is pr&er'ved there, but here he is wonderful too,
with his Cavaljer of Maita, black and golden, and the two
rich scenes, nominally “om Scripture, but really
romantic Italy. To me these three are the _]ewels of th(.
Venetian collectioe. To describe them is lmpos31ble
enough to say that some glowing genius produced them;
an{i whatéver the experts admit, personally I prefer to
con je‘r that’genius Glorglone Giorgione, who was born
in 1477 and died young—at thirty-three—was, like Titian,
the pupil of Bellini, but was greatly influenced by Leonardo
da Vinci Later he became Titian's master. He was
passlonately Jevoted tb music and to iadies, and it was
indeed " fror-f lady that he had his early Jeath, for he
continue 1 to kiss her afte: she had taken the plague. (No
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bad way to die, either ; for to be in the power of an emotion
that sways one to sach foolishness is surely better than to
live the lukewarm calculating lives of most of us) Gior-
gione’s claim to distinction is that not only was he a
glorious colourist and master of light and shude, but he
may be said to have invented small geqre pictures that could .
be carried about and hung m this or 1ha} room at pleasuze
—such pictures as wany of the best Dutch painters were
to bend their g('enius to almost exclusively—his favourite
subjects being music parties and picnics. 'These “ Moges”
and “Solomon "’ pictures in the Uffizi are of coursé only
u pretext for gloriously coloured arrangements of people,
with rich scenic backgroinds. The “Solomon” is the finer.
‘I'he way in which the baby is being held in the other
indicates how little Giorgione thought of verisimilitude.
The ¢olour was the thing.

After the Giorgiones the Titians, chief of which is “The
Madonna and Child with S, John and S. Anthony,” some-
times called the “Madonna of the Roses,” a work which
throws a pallor over all Tuscan pictures. "‘he golden
Flora, who glows more gloriously every moment (whom
we shall see again, at the Pitti, as the IMagdalen); the
Duke and Duchess of Urbino, the Nuchess set at & window
with what looks sc cnriously like ¢ deep blue Surrey land-
scape through it and a village spire in the midst; and an
unfinished Madonna and Child in which the Master’s
imethods can be followed. The Child, completed save for
the final bath of light, is a miracle of draughtsmanskip.

The triptych by Andrea Mantegna (1451-1506) is of
inexhaustible interest, for here, as ~ver, M antegnq ir full of
thought and purpose. The leit panel represents the As-
cension, Christ being borne upwards by cie’en cherubim
in a solid cloud ; the right panel—hy far the o.-t, I think
—shows the Circumcision, ‘where the painter has »>t(bi:n-
self various difficulties of architecture and goldsmith’s v-ork
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for the pleasure of overcoming-them, every detail being
painted with Dutch minuteness and yet leaving the picture
big; while the middle panel; which is concave, depicts an
Adoration of the Magi that will bear much study. The
whole effect is very northern: not much less so thzn
our own National Gallery Mabuse. Mantegna also has_
a charming M oninas and .Child, with pleasing pastoral
and stone-quarryilig activities in the distance.

Another fascinating picture is the so-called Carpaccio
(1450-1519), a confused but glorious mélée of youths and
halberds, rgds and yellows* and browns, very modern’ and
splendid and totally unlike anything else in the whole
gallery. Uccello may possibly ‘be recalled, but only for
subject. Finally there is Giovanni Bellini (1426-1516),
master of Titian and Giorgione, with his ‘“ Sacra Conversa-
zionk,” which means I know not what but has a haunting
quality.* In an earlier room we saw a picture by Michel-
dngelo which has been accused of blending Ch.istianity
and pagar.:21; but Bellini's sole purpose was to do this.
We have,children’from the Bacchic vase and the crowned:
Virgin; two naked saints and a Venetian lady; and a
centaur watching a hermit. The foreground is.a mosaic)
terrace; the backgroind is rocks and water. ' It is all
bizarre and very enric.as and memorable and quite unigue.

For the rest, I ehiould mention two charming Gudrdis;
a-rich little Canaletto; a pice scene of sheep by Jacopo
Bassano ; and Tintoretto's daring' Abraham and Isacc”.

And then there are the Venetian portraits, chief among
them being a red-headed Tintoretto burning furiously,
and Titian’s sly and/ sinister Caterine Cornaro in her
gorgeous d'reﬁ's‘; Piombo’s “ L’'Uomo Ammalato” ; Tinto-

-* The theory has veen recently put forward, and v ezy plausibly ‘sup-
ported, tha’ tpe picturk illystrates the second pa:t of a religious poery of
the ‘14th {entury’ written by & French Cistercian monlk, Guilliume'\de
Legui'.eville.  Everythii g inthe picture is symbolic. Thus, the centa it
represents man’s lower nature; the Eastern figure, unbelief. ;
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retto’s Jacopo Sansovino, the sculptor, the grave old man,
holding his calipers, who built much of Venice and made
that wonderful Greek Bacchus at the Bargello ; Schiavonc's
ripe, bearded “ Jgnoto,” and, perhaps above all, the black
and grey Moroni. There is also Paolo Veronese’s “ Holy
Family with S. Catherine,” superbly masterly and golden
but suggesting the Rialto rather titan 'Nyzareth.

The next doerway in the long cotfidor leads to the
passe.ze to the Pitti. We now come to one of the most
remarkable roomé in the gallery, where every picture is «
gem’; but since all are northeru pictures, imported, I give
no reproductions. ‘This is the Sala di Van der Goes, so
called from the great work here, the triptych, pamted in
1474 to 1477 by Hugo.van der Goes, who died in 1482,
and wéd born at Ghent or Leyden about 1405. ‘I’ hls
painter, of whose genius there can be no question, is
supposed to have been a pupil of the Van Eycks. Not
much is<known of him save that he painted at Brages
and Ghent, and in 1476 entered a convenl ut Brus:els,
where he was allowed to dine with distinguished.strangers
who came to see him, and where lie drank so much wine
that hig natural excitability tnrned to insanity. He
secms, however, to have recovered, and if ever a picture
showed few signs of u deranged os irflamed mind it is
this, which was painted for the agent f the -Medici bank
at Bruges, Tommaso Portinari, who presented it to tle
Hcspital of S. Maria Naova in his native city of Florence,
which had been founled by his ancestor Folco, the father
of Dante’s Beatrice. The left panel shows Tommaso
praying with his two sons Antonio\and Pigallo, the right
his :7ife Maria Po.tinari and their.adorably quaint little
dai ghter with her charming nead-dress aua costume.: “The
fi'wers in the centre panel arc ~mung the most Meautiful
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things in any Forentine picture: not wild and way-
ward like Luca Signorelli's, but most exquisitely done:
irises, red lilies, columbines and dark red clove pinks—all
unexpected and all very ‘unlikely to be in such a wintry
landscape’at all. On the ground are violets. The whole
work is grave, austere, cool, and as different. as can be
from the Tuscan spu it ; yel it is said to have had a deep
influence on the painters of the time and must have drawn
throngs to the hospital to see it.

The other Flemish and German pictures in the room are
all remarkablé and all*wagmer in tone. No. 1237, an un-
known work, is perhaps the finest: a Crucifixion, which
might have borrowed its richnpss from the Carpaccio in
the Venetian room. There is a fine Adoration of the
Magi, by Gerard David (1460-1528); an unknown por-
trait of Pierantonio Baroncelli and his, wife, with™a lovely
lan Iscape ; a jewel of paint by Hans Memling (1425-1492)
170, 1024—the Madonna Enthroned; an austere and
po.gnant Transportation of Christ to the Sepulchre, by
Roger van der Weyden (1400-1464); and several very
beautiful portraits by Memlmg, notably' Nos. 1090 and
1102 with their lovely evening light. Memling, indeed,
I never liked better than here. Other natable pictures
are a Spanish prince by Lucas van Leyden;. a young
husband and wife by Joost van Cleef the elder; and a
curious realistic ‘“ Raising of Lazarus” by Fromeri Niccola
of Avignon who painted in Florence, in the Flemish manner,
in 1467-1476. 'The room is interesting both for itself and
also as showing how the Flemish brushes wete 'working at
the time so ma..y of 'the great Itslians were egaged on
simidar themds.

Agter thete vained and sincere work of these northe yners
itisa chanur to nter the Sals di Rubens and find \hat



160 THE UFFIZI: REMAINING ROOMS

luxuriant giant—their compatriot, but how different |—
once more. In the Jffizi, Rubens seems more foreign, far,
thaa any one, so fleshly pagan is he. In Antwerp Cathe-
dral his “ Descent from the Cross,” although its bravura is,
as always with kim, more noticeable than its picty, might
bé called a religious pioture, but I doubt if even that would
seem 80 here. At any rate his Uffizi works are all sccular,
while his *“ Holy Family"* in the Pitti is merely domestic
and robust. His Florentine masterpieces are the beautiful
portrait of nis wife and the two Henri IV pictures in this
room, “ Henri IV at Irry,”. magnificent if not war, and
‘““Henri’s entry. into Paris after Ivry,” with its confusing
muddle of naked warriors, anc spears.

Here alse are one or two fin. Sustermans (1597-1681),
that imported peunter whom we shall find in such rare form
at the Pitti. Here, for example, is Ferdinand II, who did
so much for the Uffizi and so little for Galileo, whose b :ad
hangs close by; and his cousin and wife Vittoria c :lla
Rovere, daughter of Claudia de’ Medici and Feder'go
della Rovere, Duke of Urbine. K This silly, plump lady
nad been married at the age of fourteen, and she brough*
her husband a little money and many pictures from
Urbino, notably those delightful portraits of an earlier
Duke and Duchess of Urbino by Piero della Francesca
which we have just seen, and also the two Titian “Venuses”.
Ferdinand II and his Grand Duchess were on bad terms
for most of their lives, and she behaved foalishly, ana
brought up her son Cosimo III foolishly, and altogether
was a misforlune to Florence. Sustermans, the painter,
she held :a the highest esteem, and in rrturn ke painted
her not on]v as herself but in vavious uniike.y charagters,
amon , them a Vestal Virgin and even the * .arlonna.,

H .re also is No. 1486, Van Dyck’s spl l]dn portralt of.
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Giovanni Montfort; and next it, No. 8141, a vividiy-
painted eiderly mdow by Jordaens (1598-1678).

A series of four rooms devoted to other foreign schcols
comes next. The first is French, and is notable for three
delicious Nattiers borrowed from the Pitti, There are
also a pretty Boucher, nominally religious but in realicy
not so, two Claudes and two characteristic works by that
very soft and pleasing paintér, Alexis Grimon. 'The glory
of the next room is Diirer, with several vacied maste~pieces,
perhaps the most remarkable being the drawing of the
road to Calvafy. Thessame subject is treated more real-
istically on' the opposite wall by Old Breughel, who has
also a fine landscape with feistive pea.sants-—-No 1249,
There are the usual Adais and Eves of the early German
school and some other good work of Lucdg Cranach.

But no doubt to many persons the rmnst interesting
picture here is the Medusa’s head, which used to be-called
a ).eonardo and quite satisfied Ruskin of its genuine-
ne 8, but is now attributed to the Flemish school. The
head, at any rate, would seem to be very similar to that of
which Vasari speaks, painted by Leonardo for a peasant;
but retained by his father. Time has dealt hardly with
the paint, and one has to study minutely before Medusa. 8
horrors are visible. Whether Leonardo’s or not, it is
uninteresting to read how the picture affected Shelley 4hen
he saw it here in-1819 :—

. . Its Horror and its Beauty are divine.
Upon its lips agnd eyelids seem to lie
Loveliness like a shadow from which shise,
'Flery and lurid, struggling underneath,

The avomc; of angmsh and of death,

The twh: .<oms that follow—the Dutch Schoc!—are
‘extraordma'.ly patisfying. There is nothing baa' and
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much that is perfect. The masterpieces of the first room
are the landscape by Hercules Seghers, that rare painter,
Rembrandt’s friend ; Rembrandt's portrait of an old man
froin the Pitti, now permanertly here; the supreme
Ruysdael landscape, No. 1201 ; and the ‘\detsu, No. 1296.
It the next room will be found the miraculous hands of
Mieris and Dou at their mar ‘ellous minute work. There:
are also a fine Jan ‘Steen, No. 1301 !Hend1rik Pot, No.
1284 ; and Gaspare Netscher, No. 1%88.

Feueugo Baroccio (1528-1612), the hero of the next
room, is one of the later Itaha.ns for whom i, at any rate,
cannot feel any enthusiasm. His position in the Uffizi is
due rather to the circumstance that he was a protégé of
the Cardinal delia Rovere at Rome, whose collection came
here, than to hiy genius. But the most popular works
here—on Sundays—are the two Gerard Honthorsts, and
not without reason, for they are dramatic and bold and
vivid, and there is a Baby in each that goes straight to
the material héart. No. 157 is perhaps the more sutidyy-
ing, but I have more reason to remember the larger one-—
tie Adoration of the Shepherds—fox I watched a'copyist
produce a most remarkable replica of it im something
under a “eek on the same scale. He was a short, swarthy
ma. with a neck like a bull 8, and he carried the task off
with astonlshmg brio, never drawing a line, finishing each
part as he came to it, and talking to a friend or an official
the. whole time. Somehow one‘felt him to be precisely
the type of ¢opyist that ‘Gherardo della Notte ought to
have. This printer was born at Utrecht in 159C, but went
early to It-.y, and settling in Rome devnted’ bimself to
masterir g the methiods of Ame-ighi, bitte", known, as
Carave sgio (1569-1609), who specialized .~ s’droug cch-
trasts of light aud shade. Afterlearning ali' he could in
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RRome, Honthorst returned to> Holland and made much
money and tame, for his hand was swift and sure. Charles I
engaged him to decorate Whitehall He died in 1656
‘I'hese two Honthorsts are,’as I say, the most popvlar of
the pictures on Sunday, when the Uffizi is free.

And so we are at the end of the pic"cmes—but only to
recutn again and again—not unwilling at the moment to.
enjoy the “bella vista” from the open space at the end of
the corridor behind the ““ I.aocdon,” which turns out to be
the roof of the Loggia de’ Lanzi. From this high point
one may see much of Flbremce\and’its mountains, while,
on looking down, over the coping, pne finds the busy Piazza
della Slgnorm below, with all its cabs and wayfarers, and
across it, far away, Ficsole.

Returning to the gallery, we come quickl"\/ on, the right
to the first of the neglected statuary rooms, tiie % ueauti'ul
Sala di Niobe, which contains some interesting Mediceanand
other *apestries, and the sixteen statues of N'obe and her
child:en from the temple of Apollo, which the Cardinal
Ferdinand de’ Medici acquired, and which were for many
viars at the Villa Medici at Rome. A suggested recon-
struction of the group should be found by the door. I
cannot- pretend to a deep interest in the figures, but I like
to be in the room. 'The famous Mcdizean vase is in the
middle of it. .All the way back to the entrance halbwe
can, if we like, devote ourselves to sculpture, for the Uffizi
has'a collection of priceless antiques which are not only
beautiful but peculiarly interesting in that they can be
compared with the work of Donatello, Verrocchio, and
‘other of $he Renulssance sculptors. "For in such' . case
comparisons’are gt ything but odious and become fasc. vat-
mg~ ‘Rhere 13, ,or example, a Mercury in marble, wio
is a blood relgtion\of Donatellc’s brouze David in the
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Bargello; and certain reliefs of merry children will be
found who are cousins of the same sculptors cantoria
romps. Not that Donatello ever reproduced the antique
spirit a8 Michelangelo nearly did in his Bacchus, and
Sansovino absolutely did in his Bacchus, buth at the
Bargello: Donatello ‘was of his time, and the spirit of his
time animates his ¢reations, but he had studied the Greck
art in Rome and ploﬁted by his lessons, and his evenly-
balanced humane mind had a warm corner for pagan
Joyfulness Amnng other statues to note is a Sacerdotessa,
wearing a marble robe with oni folds, whose hands can
be seen through the d.apery; Bacchus and Ampelos,
superbly pagan, while a leeping Cupid is most lovely.
Among the various fine heads is ore of Cicero. But
each thing in Yurn is almost the best. The trouble i that
the Uffizi is 30 vast, and the Renaissance seems to be so
eminently the only proper study of mankind when one is
in Florence, that to attune oneself to the enjoyp -nt.of
antique sculpture needs a special effort which not «il are
ready to make.

Finally there is the Ara Pacis. room, by the entra.c-
door.

The ceilings of the Uffizi rooms and corridors also are
painted, thoughtfull;r and dexterously, in the Pompeian
mavner; but there are limits to the receptive capacity of
truvellers eyes, and I must plead guilty to consistently
'neglectmg them. With the tapestries alone.one can spend
& very amusmg morning.

There'is on the first landing of the staircase a room in
whict. e<hibitions of drawings of the Q'd Masters are held;
and this is worth knowing about, not \o'y because of the
ri/ hes of the vortfolios in the collection, oat also’ because
dnce you have passed the deors ;ou’ are inside the only
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picture gallery in Florence for which no entrance fee is
asked,

Let me add that there is no absolute finality in the
arrangement of the Uffizi rooms,; and changes are always
being made. But the pictures are only shifted, not
removed ; and the pleasure of hunting for them ouu of
their accustomed places is not to be despised.





