A WANDERER IN FLORENCE

CHAPTER I
THE DUOMO: ITS CONSTRUCTION

The_"ity of the Miracle—Tho Liarble Companions—Twilight and Lia-

mensity—Arnolfo di Canbio—Dante’s seat—Ruskin’s * Shepherd "—

Giotto the various—Giotto's fun—The indomitable Brunelle3chiMake:s
of Florenca—The present fagade.

A_* L visitors to Florence make first for the Duome.

Let us do the sam..

The real name of (he Duomo is the Cathedral of S.
Maria del Fiore, or St. Mary of the Flowers, the flower being’
the Florentine lily. Florence herself is cal'ed the City of
Flowers, snd that, in the spnng and summer; is a happy
enough description. But in the winter it fails. A name
appropriate to all the seasons would be the City of the
Miracle, the miracle being the Renaissance. For tk.ugh
all over Italy traces/of the miracle are apparent, Florence
was its very home and still can point to the greatest
number of its achievements. Glotto (at the beg‘nning of
this ql,uckenlng movement) may at Assisi have been more
mspu'ed as a painter: Lut herc . bls, A apanilc and here
are ‘his S. Marie Novelle \isd 8. Cro.e w-rscoes.  Fra An-

gelico and Nonaieliv (ia tae midst of . *) were never moig
I
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incpired tL{&D here, wnere they worked and died. Michel:
angelo (at t ~ end of it) may be more surprising m the
Vatican ; bu‘. ‘here are his wonClerful Medici tombs. Ho-.
it ¢~ e about tha* betwe _n the years 1300 and 1500 Italian
spll-—and chiefly Tu ~an soil—tlicw up such masters, not
vith the wi'l l.nd spirit to do what they did but with
tbe power to0, no‘one will ever be able to explain. But.
ther~ it is. In the historyrof the world two centuries were
suddcaly given mysteriously to the activitiis of Italian
men of humane genius and as suddenly ihe Tivine gift was
withdiuwn. And to see the very iiower of these two
centuries it is to Florence we must go.
Tt iz best toenter the Piazza del Duomo from the Via de’
Martelli, the Via de’ Celretanl the Via Calzaioli, or the
Via Pecori, because then one comes instantly upon the
campanile too. The upper windows—so very lovely—may
have been visible at the end of the streets, with Brunellesch?',
\-arm dome high in the sky beside them, but that was.ilot to
diminish the effect of the first sight of the whole. Duomo
and campanile n.ake as fair a couple as ever builders brought
together: the immense comfortable church so_solidly set
upon the earth, and at its side this delicate, slender marble
creature, all gaiety and lightness, which as surély springs
from roots within the earth. For one cannot be Yong jn
Florence, looking at this tower every day and many times
a da._y, botL from near and far, without being perfec:ly
certailr that it grows—and from a bulb, I think—and was
.uever really built at all, whatever the records may aver.
The interior of *he Nuomo is so unexpe-ted that one
has the feeling of havmg entered’ by some #xtraotdinary
chance, the wrong. byt dmg Oqt° Jde it was so garish with’
its coloured marbles; under the' uthern sky-; dutside, too
séne's ears were filll:d with all the. 3hatte1mg ndises in vhich,



IMMENSITY AND GLOOM 3

Plorence is an adept;.and then, one step, and beh.m.
nothing but vast and silent gloom. This weprise ic the
more emphatic if one happens already to huve been in the
Baptlstery For the Baptlstery is alr ¢oloured, mu.ll.
without, yet within it ‘s-coloured m-.ble and mosaic te):

there is no dispariv; whereas ia thd Duomo the' walls
have a Northern gre'y and the columns are brown. Aus-
terity and immensity join forces.

When all;is said the chief merit of the Duomo s this
immensity. Such? works of art as it has are not very
woticeabls, or at any rate do not.insist upon bemg seen ,
but in its vastness it overpowers. Great as are some of
the churches of Florence, I suppose three oY four of th~m
couid be packed within this one. ~And mere size with
a dim light and a savour of incense is endugh: it carries
religion. No need for niasses and chants or any ceremony
whatever : the world is shut out,'one is on terms with the
infinite. A forest excrcises the same spell ; among mouu.-
tains one feels it; but in such a cathedral as the Duomo
one feels it perhaps mosu of all, for it is tlie work of man,
yet touched with mystery and worJer, and the knowledge
that man is the author of such a marvel ailds to its great-
ness.

The interior is s0 dim and stvange as to be for a time
sheer terra incognita, and to see a bat flitting from side
to <ide, as I have often done even in the morning, iz to receive
noshock. In:such & twilight-land there must naturally be
bats, one thinks. The darkness is due not to lack of’windows,
but to time. ¢Lhe windows are tlere, but they have be-
come ,0paquc. : None 01\ the coloured ones in the aisle
allows _inore than g *w,hon ot llg 3¢ ‘through it; there
are .only the p.am, c1rculr ones high b and those rich
coloured, circular ones unc »r the dome to Ho the work. In
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. .ittle while, however, one’s eyes not only become accus-
tomed to }.h twilight but are very grateful for it; and
beginning to lpok inquiringly about, as they ever do ir
+Ri ¢ty of beautv, the, observe, just inside, an instant
reminder of the dati »ptic qualitier of Italy. For by the
first great pillar stands . receptacle “wr holy water, with a
pr\‘tty and charming angelic figure trpon it, which from its
air ¢f newness you would- think was a recent gift to the
catheCral by a grateful Florentine. Itis more thansix hun-
dred years old and perhaps was designed by Giotto himself,
'The amptiness of the Duomo is arother of its charms.
Nothing is allowed to impair the vista as you stand by the
western entraace: the floor has no chairs; the great
columns rise from it in the gloom as it they, too, were
rooted. The Vvalls, too, are bare, save for a few tablets.
The history of the building is briefly this. The first
cathedral of Florence wes the Baptistery, and S. John the
laptist is still the patron saint of tle city. Then ixr 1182
tue cathedral was transferred to S. Reparata, .which stood
on part of the rite of the Duomo, and in 1294 the decision
to rebuild S. Reparata magnificently was arrived at, and
Arnoifo di Cambio was instructed to draw up plans.
Arnolfo, whom we see not only on a tablet in the left aisle,
in relief, with his plan, Lut also more tLan life size, seated
beside Brunelleschi on the Palazzo de’ Canonici on the
souta side, ¢f the cathedrzl, facing the Joor, was then sirty-
two dnd an architect of great reputation. Born in 1232,
he had studied under Niccolo Pisano, the sculptor of the
famous pulpit at Pisa (now in the museum there), of that
in the cathedral in Siena, and of tbe fountair et Perugia (in'
all of which Ariolfo' prouably be::z2) and the designer of
many buildings all over Itar” Arnolf.’s uwn unaided
sculpture may le seen at its best in the ciborium in
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8. Paolo Fuori le Mura in Rome; but it is cluefly as.an
architect that he is now known. He had 'al-eady given
]*lonence her extended wall~ and some of her most beautiful
bulldmgs——the Or San Michele a~d the Radia—and .'mul-
tanéously’ he designed S. Croce and *he Palazzo Vecchio.
Vasari has it that Lr.olfo was ac.asted on the Dunr,-/ by
«Cimahue ; but that iz doubtful.

The foundatlons were consearated in 1296 and the first
stone*laid on Sepbember 8th, 1298, and no one war, more
interested in.its ecrly progress than a young, grave lawyer
swho used to sit on a sEme seat on the souta side and’ watch,
the builders, little thinking how’ soon he was to be
driven from Florence for ever. This seat —the Sasso di
Dante—was still tp be seen when Wordsworth visited
Florence in ‘1887, for he wrote a sonnet in'which he tells
s that he in reverence sate there too, “and, for a moment,
flled that emptr Throne”. But one can do so no
longer, for the place which it occupicd has been buj't
over and only a slab in the wall with an inscriptiun
(on the house next ‘he Palazzo de’ Canonici) marks
the site.

Arnolfo died in 1810, and thereupon thgi seems to have
been a cessation or slackening of work, due o doubt to
the disturbed stace of the city, which was in tae throes
of costly wars and embroilments. Not until 1332 is there
deénite news of its progress, by which time the work had
passed into *he control of the Arte della Lana; but in
that year, although Florentine affairs were by no means
as flourishing .as they shculd be, and a flood in the Arno
had just d..s*royed three or four of the bridges, a new
arclufect was appmz v \n the perscry 51~ the most various
and creative man in the ‘ “8tory of the Renaissance—none
other than Giotto himsclf, who had aiready received the
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eoramission to design ihe campanile which should stand at
the cathedral’s side.

Giotto was the son of a smal! farmer at Vespignano, near
F]or:.xce He was instrv-ted in art by Cimabue, who dis-
covered him drawire a lamb on a stone while her(.mg
shee s end took bim as’. is pupil. C'u .abue, of whom more
is ,said, togetner with more of Giotto as a painter, in the
chapter on the Accademig, had died in 1302, leaving
Giotte far beyond all living' artists, and Giotto, between
the age of fifty and sixty, was now residing in Cimabue’s
house. - He had slready painted frescoes in the Bargello (in-
troducing his friend Dante), in S. Maria Novella, S. Croce,
and elsewhere 7n Italy, particularly in the upper and lower
churches at Assisi, and at the Madonna dell’ Arena chupes
at Padua when Dante was staying there during his exile.
In those days no man was painteronly or architect only ;
an all-round knowledge o both arts and erafts was desired
Ly every ambitious youth who was attracted by the wish
t¢ make beaatiful thmgs, and Giouvto was & universal master.
It was not ther surprising that on his settling finally in
Florence he should be invited to design a campanile to
stand ‘for ever beside the cathedral, or that he should be
appointed siperintendent of the cathedral works.

Giotto did not live to uee even his tc wer completed—it
is the unhappy destiny of architects to die too soon—but.
he was able during the four years left him to find time for
certait: accessory decorations, of which more will be said
later, and also to paint for S. Trinitd the picture which
we shall ‘see in the Accademla, dogether with a few other
works, since perished, for the Bada and S. Glorgl He
died in 1836 and'whs duried in the eathedral, as the 3 blet
with Benedetto da Maiano’s bxfs* of him, tells.: He is"also
to be seen full leugth, in stone, ‘iu & niche at the Uffizi ;



RAYSAR TVHATHLYD TAL K1
OTTILVYNOd Ad VIMOINVD V




GIOTTO THE HUMORIST 1

but the figure is misleading, for if 'Vasari is to be trusted
(and for my part T find it amusing to trust him as much
“as possible) the master was ms1gmﬁcant in size.

Giotto has suffered, I think, ir, reputatlon, from Ruskin,
wht took him peculiarly under his wing, persistently

alled him “the Shepherd,” and :nade him appear ac.ome-
\xfng between a Sl.nday -school superinteadent and 3he
Creator. The “Mbrnings in Florence ” and * Giotto and
his Works in Padua” so insist upon the artist’s holir: 2ss and
congcious pupposesin all he did that his genial worldliness,
shrewdness, and humoury as brought out oy Dante, Vasa.n,
Bucchetti, and Boccaccio, are utterly excluded. What we
see is an intense saint where really was a ve.y, robust man.
Sacchetti’s story of Giotto one day stumbling over a pig,
that ran between his legs and remarking,* Ard serve me
right; for I've made thousands with the help of pigs’
bristles and never.once given tlLem even a cup of broth,”
helps to adjust the bulance; while to his friend Dante he
made a reply, so witty tnat the poet could not forego liis
admiration, in answer to his question low was it that
Giotto’s |ictures were so beautiful and his six children so
ugly ; but I must leave the reader tp huygv it for himself,
as these are modest pages. Better still, for its dry humour,
was hi; answer to’ King Robert of Naples, who had com-
manded him to that city to paint some Scriptural scenes,
and, visiting the artist while he worked, on’a very hot
day, *  ‘ked, * Gl\otto, if I were you I should ledve off
prantu.g for a wnile”. - Ves,” replied Giotto, % if I were,
you I shpuld.”
1 Tq G{ottn happily we come again and again in this book.
’Enm(gh at present to say that upon his death in 1336 he
‘was buried,sike Arnolfo, 1 ‘the cathedral, where the tablet
to his memory nay be studied, and was succeeded as archi-
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tect, both of the church and the tower, by his friend and
assistant, Andrea Pjsano, whose chief title to fan.e is his
Baptistery doors and the carvirz, which we are soon to ex-
amine, of the scenes rounc the base of the campanile. He,
too, died—in 1848—betore the tower was finished.

Fruacesco Talenti was Lext called in-again to superinten,
bo'h buildings, and not only to superintend but to exfend
the plans of the cathedral. © Arnolfo and Giotto had both
worke( upon a smaller scale ; Talenti determined the ‘pres-
ent floor dimensions. The revised fagacz was the work of
& comn.tttee of artlsts, among them Giotto’s godson and
dlsc1ple Taddeo Gaddi, then busy with the Ponte Vecchio;
and Andrea Oicagna, whose tabernacle we shall see at Or
San Michele. And so the work went on until the main
structur> was ccmplete in the thirteen-seventies.

Another lengthy interval then came, in which nothing
of note in the construction occurred, and the next interest-
ing date is 1418, when a competition for the design for the
dome was announced, the work to be given eveuntually to
one Filippo Brutielleschi, then an ambitious and nervously
determined man, well known in Florznce as anarchitect,
of forty-one. ‘Brunelleschi, who, again according to Vasar.,
was small, and therefore as different as may be from the figure
which is seated on the clergy house opposite the souta door
of the cathedral, watching his handiwork, was born in 1377,
the son of ‘a well-to-do Florentine of good family who
wished to make him & notary. The h4v, howev ~nted
*o be an artist, and was therefo~: placed with a gotasmiv™,
which was in those days the netural course Awa youth
he attempued everythmg, bemg of a pertinacious nd in!
quiring mind, ana he ‘was diso a great debater and student
of Dante; and, takmg to sculpture he was one of those
who, as we shall see in a later chdpter, competed) for the
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commission for the Baptistery gaves. It was indeed his
failure in that competition which decided him'to concen;rate
‘vn architecture. That he vas a fine sculptor his competltlve
deslgn, now preserved in the Barzello, and his Christ cruci-
fied in S. Maria Novella, prove; but in leading him to
srchitecture the stugs undoubtecly did rightly.

1. was in 1403 that the decision giving Ghiberti the
Baptistery commission was made, when Brunelleschi was
twenty-six and Donatello, destined to be his life-long friend,
was, seventeen; end when Brunelleschi decided to go to
Rome for the study of Lis new branch o) industry, archi-

tecture, Donatello went too. There they worked togetner,
copying and measuring everything of beauly, Brunelleschi
having always before his mind the problem of how to pla.ce
a dome upon the cathedral of his native city. But, having
a shréwd knowledge of human nature and immense patience,
he did not hasten to urge upor the authorities his claims
as the heaven-born crchitect, but contented himself with
smaller works, and even assisted his rival Guiberti with
his gates. joining at that task Donatellcs and Luca della
Robbia, 1 nd giving; lessons in perspective to a youth who
«as to do more than any man after Giotto to assure the
great days of painting and become the exemplar of the
finest ‘masters—DMasaccio.

It was not until 1419 that Brunelleschi’s persistence and
belief in his own powers satisfied the controllers of the
eatb- works that he might perhaps be as gooa as his
v ord wuad was the right . " to build the dome ; but at last
1e was #ble to begin.! For the story of his difficulties,
'told, psinutelv and propably with sufficient ac.uracy, one

One of Brunelleschi's devi Teq to bring before the authoritics an idea

of the dome he projected, was of standing an egg on end, as Columbus is
famed for,doing, fully twenty years before Columbus was born,



19 THE DUOMO:' ITS CONSTRUCTION

must go to Vasari: it is well worth reading, and is a lurid
cominentary on the susplcmns and jealousies of the world,
'The building of the dome, without scaffolding, occupied
fourteen years, Brunelleschi’s device embracing two domes,
one within the other, tied together with stone for mate.ial
suppr-t and strength. Tt is because. of this inner dome
thet the impreasion of its size, from within the catheliat,
can disappoint. Meanwhil, in spite of all the wear and
tear of the work, the satisfying of incredulous busybodies,
and the removal of such an incubus as Shiberti, who be-
cause hr was a superb modeller of bronze reliefs was madae
for a while joint archiwect with a salary that Brunellesch:
felt should either be his own or no one’s, the little man
found time also to build beautiful churches and cloisters all
over Florence, ', He lived to see his dome finished and the
cathedral consecrated by Pope Eugenius IV in 1486, dying
ten years later. He was huried in the cathedral, and his
adopted son and pupil, Buggiano, me le the head of him on
tha'tablet to his memory.

Brunelleschi’sdantern, the mode! of which from his own
hand we shall see in the museum of the cathedre , was not
placed on the come until 1462. The copper ball above :*
was the work of Verrocchio. In 1912 there are still want-
ing many yards of stone Lorder to the dome.

Of the man himself we know little, except that he was
of iron tenecity and lived for his work. Vasari calls him
witty, out gives a not good example of his wit “eems
to have been philanthropic and « patron or poor ..«tis’s,
and he gieved deeply at tne untimely death of Masaccic
who paini>d him in one of the Carmine frescoes, 1igether
with Donatel'o aisd other Florentines.

As one walks about Florence, visiting this chu ch and that;
and peering. into cool cloisters, one’s mind is always intent
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upon the sculpture or paintings that may be preserved there
for the delectation of the eye. The tendency is to think
fittle of the architect wheymade the Buildings where they
are treasured. Asked to name “he greatest makers of this
beuutiful Florence, the ordinary visitor would say Michel-
angelo, Giotto, R.phael, Donetello, the della R:bbias,
Gx.irlandaio, and Andrea del Sarto: all *before Brumel-
leschi, even if he named himat all. But this is wrong.
Not: even Michelangelo did so much for Florenc~ as he.
Michelangelo wa~ no doubt the greatest individualist in the
- whole history of art,’and everything tha. he did grips the
memory in a vice; but Florence’ without Michelangelo
would still be very nearly Florence, wherea. Florence with-
out Brunellesch: is unthinkable. No dome to the cathedral,
first of all ;' no S. Lorenzo church or cloisters; no S. Croce
cloisters or Pazzi chapel ; no Badia of Fiesole. Honour
where honour is due. We shcald be singing the praises
of Filippo Brunellesci in every quarter of the city.

After Brunelleschi the chief architect of ihe cath¢cral
was Giuliano da Maieno, the artist of ‘the beautiful in-
tarsia wo \dwork in the sacristy, and the uncle of Benedetto
4 Maiano who made the 8. Croce pulpit.

The present facade is the work of the architect Emilio
de Febris, whose :tablet is to beseen on the left wall. It
was finished in 1887, five hundred and more years after
the abandonment of Arnolfo’s original design and three
hup”’ nd. more vears after the destruction of the second
rae, vegun in 1357 ana «~molished in 1587. Of Arnolfo’s
“agade the primitive Kated statue of -Boniface VIII (or John
XXII just iuside the\cathedral is, with a bisb~p in one of
the sacristies, the only remnanv; while o, thrsecond facade,
for which Donatello and other early Renaissance sculptors
worked, the giant 3. John the Evangelist, in the left aisle,
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is perhaps the most important relic. Other statues in t1e
cathedral were also there, while the central figure—the
Madonna with enamel eyes—my be seen in the cathedral
museum. Although not great, the group of the Madonna
and Child now over the central door of the Duomo Las
much(zkarm and henignarcy.

The present fucade, although attractive as a mass ofli_ur,
is not really good. Its petterns are irivial, its paintings
and stetues commonplace ; and I personally have the feel-
ing that it would have been more fitt'ng had Giotto’s
marble keen suppiied rather with & contrast than an imita-
tion. As it is, it is not till Giotto’s tower soars above the
facade that one can nghtly (from the front) appreciate its
roseate delicacy, so strong is this rival.





